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CTpykTypa nporpamMmMbl y4e0HOI0 npeaMera

l. IlosicHuTeNbHAs 3alICKA

- Xapaxmepucmuka yuebnoeo npeomema, e2o Mecmo u poib 6 00paz08ameibHOM
npoyecce;

- Cpox peanuzayuu yuebH020 npeomema,

- Obvem yuebHo20 8pemen, nPedyCMOMPEHHbIU Y4eOHbIM NIAHOM 00PA308aMelbHOL

OpeaHu3ayuU Ha peanu3ayuio yuebHo2o npeomema,

- @opma nposedeHus y4eOHbIX ayOUMOPHbIX 3AHAMUL

- Llenv u 3a0auu yuebHoeo npeomema,

- ObocHosanue cmpykmypvl NpoSpamMmyl yuebH020 npeomema;

- Memoowt 0b6yuenus;

- Onucanue mamepuaibHO-MeXHUYECKUX YCI08Ul pearu3ayuu y4ebHo2o npeomema;

Il.  Conepxanne yueOHOro nmpeamera
- ['00o6ble mpebosarnus no kiaccam,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH Y4alIUXCH

IV. ®opmbl U MeTOIBI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus. yenu, 8uosl, hopma, cooepoicanue;
- Kpumepuu oyenxu,

V.  Metoauueckoe odecrevyeHne yuedOHOro npoiecca

- Memoouueckue pexomeHoayuu nedazocudeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu camocmoamensHou pabomol yuaujuxcsi,

V1. Choucku peKkoMeHayeMOH HOTHOM M MeTOAUYeCKOM JINTepaTypbl

- Cnucok pexomeHOyemMou HOMHOU TUMmepamypbl,
- Cnucok pexomeHnoyemou Memoouyeckou iumepamypl



I. IMMOACHUTEJIBHAA 3AIITMCKA

1. Xapaxmepucmuka y4eOH020 npeomema, e20 MeCmoO U pOlb 6
obpazoeamenbHomM npouecce

[Tporpamma yuebHoro mpeamera «CrenuanbHOCTh W YTEHHE C JUCTa» IO
BUJly MHCTpyMEHTa «cakcodoH», naiee - «CHenuaibHOCTh M YTCHHE C JIMCTa
(cakcodoH)», paszpaborana Ha OCHOBe (pemepanbHBIX TOCYJapCTBEHHBIX
TpeOOBaHWI K MHUHUMYMY COJIEP)KaHHsI, CTPYKTypE€ M YCIOBHSIM pealu3aluu
JOTIOTHUTENIBHON TpeanpodecCuoHaIbHON MpOrpaMMbl B 00JIACTH MY3BIKAIHHOTO
ucKyccTBa «MHCTPYMEHTBHI SCTPAJHOTO OPKECTPa» U CPOKY OOY4YEeHHS MO STOU
porpaMme.

VYueOnbiii npenMer «CHEUalbHOCT W YTEHHUE C JHUcTa (cakco(oH)»
HaIpaBJICH Ha.

BBISIBJICHUE OJIJAPCHHBIX JIETEH B 00JACTH MYy3bIKaJIbHOTO UCTIOJTHUTEIHCTBA B
paHHEM JIETCKOM BO3pacTte, MpuodpeTeHue u (PopMUpOBaHHUE y JETEHl KOMILIEKCa
3HAaHWA, YMEHUW W HABBIKOB WTPhl HA CAKCO(OHE, IMO3BOJISIONINX HCIOIHATH
MY3bIKaJbHBIC TIPOU3BEACHHUS B COOTBETCTBUU CO CTWUJICBBIMU TPAJAHUIHSIMU U
HEO0OXOIMMBIM YPOBHEM MY3BIKaJIbHON TPaMOTHOCTH;

BOCIIUTAaHWE y  JETeH  KyIbTypbl  COJBHOTO W  aHCaMOJIeBOTO
UCTIOJTHUTEIILCTBA,

nproOpeTEeHNE IETHMH OIBITa TBOPYECKOU JACSITEILHOCTH;

OBIIQJICHUE JI€TbMH JYXOBHBIMU M KYJIBTYPHBIMU IICHHOCTSMH HapOJ0B
MUDPA;

MOJITOTOBKY OJAPEHHBIX JIeTell K TMIOCTYIUICHHIO B 0Opa3oBaTelIbHbBIC
OpTraHM3alli{, pPealn3yIoIIe OCHOBHBbIE MpodeccruoHalbHbIE 00pa30BaTelbHbIC
IPOrpaMMBbI B 00JIaCTH MY3bIKAJTBHOTO UCKYCCTBA.

[Iporpamma yueOHOrO mpenmera «CHenUalbHOCTh M YTCHHE C JIMCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

oOecrieueHusl MPEEMCTBEHHOCTH TporpaMmbl «CIeMambHOCTh U YTCHHE C

mucta (cakcooH)» ¥ OCHOBHBIX 00pa3OBaTENbHBIX TPOTPAMM CPEIHETO



npo(eCCHOHATBHOTO UM BBICIIEr0 OOpa3oBaHHA B O00JACTH MY3BIKAIBHOIO
HCKYCCTBA 3CTPabl;

COXpaHEHUs €IMHCTBa O00Opa30BaTEIBLHOIO MpOCTpaHcTBa Poccuiickoi
®denepanuu B chepe KyJIbTypbl U HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YalllUXCS HaBBIKOB TBOPUYECKOMH
NeSTeIbHOCTH, YMEHHUS IUIAaHMpPOBAaTh CBOIO JIOMAalIHIOK paboOTy, HaBBIKOB
OCYIIECTBJIEHUSI CAMOCTOSITEILHOTO KOHTPOJISL 32 CBOEHM y4eOHOM JesTeNIbHOCTBIO,
YMEHUS JaBaTb OOBEKTUBHYIO OLEHKY CBOEMY TpPYyAy, (DOPMUPOBAHMS HABBIKOB
B3aUMOJICHCTBHUS C IPENOJABATEIIEM.

BrlsiBnenue onapeHHOCTH y peOeHka B Tmpouecce OOydeHHUs: IMO3BOJISET
LEJICHANPAaBIEHHO pPAa3BUTh €ro MNpo(ecCHOHAIbHbIE U JUYHOCTHBIE KA4eCTBa,
HEO0OXOIUMBbIE JJI MPOJOIKEHUS TTpodeccuoHabHOro 00ydeHus. B To xe Bpems
nporpaMma paccuMTaHa U Ha TeX JETel, KOTOpble HE CTaBsT mepej] coOoil menu
cTaTh NpOo(dhecCHOHAIbHBIMU MY3bIKaHTAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuanbHocms u ymeHue c
aucma (caxkcogpon)» s nerei, NOCTyNUBIIMX B 00pa30BaTeNIbHYI0 OpraHU3ALNIO
B IIEPBBIN KJIaCC B BO3PACTE:

— C IIECTH JIET IIECTH MECSALIEB JI0 JAEBSITH JIET, COCTABIISET 8 JIET.
— C JIECSITH J10 ABEHAIATH JIET, COCTABIISIET 5 JIET.

st nmeredd, He 3aKOHYMBIIMX OCBOEHHE OOpa30BaTENbHOM MPOTPAMMBbI
OCHOBHOTO 00miero o0Opa3oBaHUsl WJIM CpeIHero oO0uero oOpa3oBaHUS U
IUTAHUPYIOIIMX MOCTYIJIEHWE B 00pa3oBaTelbHbIE OpPraHU3allUH, PEATU3YIOLINE
OCHOBHBIC TpPOQeCcCHOHANBHBIC O00pa30BaTeIbHBIE MPOTPAaMMBI B  00JIaCTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET OBITh YBEJIMYEH HA OJMH IO,

3. Oovem yuebHO20 6pemeHuU, NPeOyCMOMPEHHLLI YYEOHLIM NIAAHOM
o0pazoeamenvHoll OpeanHu3aUUU HA  peanu3layulo  yuedéHo20 npeomema

«Cneyuanvnocms u umenue c aucma (cakcogomn)»:



Cpok o0yuenusi — 8 (9) Jger

Tabnuya 1

Conep:xkanue 1 xkaacc 2-8 knaccnbl 9 kiacc
MaxkcumaiibHas yueOHas 17275 231
Harpyska B yacax
KomnnuectBo 4acoB Ha 641,5 99
aylIuTOPHbIE 3aHATHS
OO011ee KOJIMYECTBO YacOB Ha 740,5
ayJIMTOPHBIC 3aHATHS
OO011ee KOJIMYECTBO YacOB Ha 1086 132
BHeay/luTOPHbIE
(caMOCTOSITEIbHBIC) 3aHITHUS

Tabnuuya la
Cpok oovuenus 5 (6) et

Conep:xkanue 1 xkaacc 2-5 kjaacehbl 6 kaacc
MaxkcuMaiibHast yueOHas 1006,5 231
Harpyska B yacax
KomnnuectBo 4acoB Ha 4455 99
ayIuTOPHbIE 3aHATHS
OO01mee KOJIMYECTBO 4YacoB Ha 5445
ayJIMTOPHBIC 3aHATHS
OO01mee KOJIMYECTBO 4YacoB Ha 561 132

BHCAYAUTOPHLIC

(caMocCTOsITENbHBIC) 3aHITHUS




4. @opma npoeedenusn yueOHbIX AyOUMOPHBIX 3AHAMUN: UHIUBUIYyaJIbHAS,
pEeKOMEeH TyeMasi IPOAOKUTEILHOCTh ypoka — 40 MUHYT.

NunuBumyanbHas hopMa 3aHATHI TTO3BOJISIET MPEIOIaBaTENIO JTyUIlle Y3HATh
YYEHHKA, €ro MY3bIKaJbHbIE BO3MOXHOCTH, CIIOCOOHOCTH, 3MOILMOHAJIBHO-
TICUXOJIOTHYECKHUE 0COOCHHOCTH.

5. lenv u 3a0auu yuedonozo npeomema «CneyuanpHocmov u UmeHue ¢
aucma (caxcogon)

Hean:

pPa3BUTHE MY3bIKaJTbHO-TBOPUYECKUX CIIOCOOHOCTEW YYaIluXCs Ha OCHOBE
PUOOPETCHHBIX UMH 3HAHUH, YMEHUH M HABBIKOB, ITO3BOJISIONINX BOCTIPUHUMATD,
OCBaWBaTh M MCTOJHATH HA CAKCO(OHE TPOU3BEACHHMS PA3IMYHBIX KAHPOB U (PopM
B COOTBETCTBUM C MPOTPAMMHBIMU TPEOOBAHUSIMH, a TAKKE BBISIBICHHE HauOoliee
OJITApEHHBIX JIETe B 00JIACTU MY3BIKaJIbHOTO HCIOJIHUTEILCTBA HA Cakco(oHE U
MOJITOTOBKY WX K JTaJbHEUIIEMY MOCTYIUICHHIO B 00pa30BaTelIbHbIE OpraHU3aIlNH,
peanusyronme OCHOBHBIC oOpa3oBaTesibHbIC IPOrPaAMMBI CpeIHero
po¢eCCHOHAIBHOTO 00pPa30BaHUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

3agaun:

- pa3BUTHE YCTOMYMBOTO HMHTEpECa K MY3BIKAIBHOMY HCKYCCTBY, OBJIQJICHUE
3HAHMSIMU XapaKTePHBIX OCOOCHHOCTECH W CTHJIMCTUYCCKHUX HAIPaBICHHUH >KaHpa
ACTPAJHOM W  JIKA30BOM MYy3bIKM B COOTBETCTBUM C IPOTPAMMHBIMHU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAIBHBIX CIIOCOOHOCTEH: CiIyXa, MaMsITH, pUTMa, YyBCTBA CBUHTA,
AMOIMOHAIILHOM Cephl, My3bIKaJTbHOCTH U ApTUCTU3MA,

- OCBOCHHE MY3BIKQIBHOW IPaMOTHI, 3HAHUE MY3BIKAIIbHONW TEPMHUHOJIOTHUH, B TOM
gucie, CrnenuPuIecKkod Ka30BOM, Kak HEOOXOAMMOTO  CpeACTBa A
MY3bIKaJIbHOTO HCTIOJTHUTEIBCTBA HA CAKCO(OHE;

- HaBBIKOB MOJ00pa IO CIyXy, UMIIPOBU3AIMU U COYMHEHHUS B MPOCTHIX (hopmax,
NEPBUYHBIX HABBLIKOB B OOJACTH TEOPETHUECKOTO aHajn3a HCIOIHIEMBIX

MIPOU3BEICHUN;



- OCBOEHUE MUMIIPOBU3ALIMOHHBIX TEXHOJIOTHI U MPUHIMIIOB UX OpraHU3alllH;
- OBJIQJICHUE OCHOBHBIMU HCHOJHUTEIbCKUMHM HABBIKAMU WIPhl Ha cakcodoHe,
MO3BOJISIIOIIMMUA TPAMOTHO MCIOJIHITh MY3bIKaJIbHbIE TPOU3BEICHUSI COJI0O U B
aHcamoIe;
- Ppa3BUTHUE HCTOJHUTEIBCKOW TEXHUKH C MCIOJb30BAaHUEM CHEIU(DUUESCKUX
JUKQ30BBIX ~ TNPUEMOB  KAaK  HEOOXOJUMOTO  CpelcTBa IS peanu3aluu
XyJI0’)KECTBEHHOTO 3aMbIClia KOMIIO3UTOpA, YMEHHUE CO3/71aBaTh XyI0>KECTBEHHBIN
o0pa3 npu UCTIOJTHEHUH MY3bIKaJIbHOTO MPOU3BEICHUS;
- 00yyeHHWE HaBbIKAM  CaMOCTOSITEJIBHOTO  pa3yuyMBaHUSI  MY3bIKAJIbHBIX
MPOU3BEACHUN PA3JIMYHBIX KAHPOB KIIACCUYECKOW, OCTPAJHOM U JKA30BOM
MY3bIKH, YTEHUS C JTUCTA HETPYTHOTO TEKCTA;
- TpUOOpeTeHHe JEThbMHU OIBbITa TBOPYECKON JEATEIBHOCTH U ITyOJWYHBIX
BBICTYIUJICHUU;
- ¢hopMupoBaHuE y HanboJee OJJaPCHHBIX BBHIITYCKHUKOB OCO3HAHHOW MOTHBAIIUU K
MIPOJIOJDKEHHIO TTPOGECCHOHAIBHOTO O0yUCHHS.

6. Qobocnoseanue cmpyKmypvl RnpopPAMMbl  YUeOH020 npeomema
«Cneyuanvnocms u umenue c aucma (caxkcogon)

O6ocHoBaHMEM CTPYKTYyphl mporpammsl siisitoress OI'T, orpaxkaroiue Bce
aCreKThl pabOoThHI MPEIMOIABATEIIS C YYEHUKOM.

[Tporpamma comepKuUT CIAEAYIOUIUE PA3IEbL:
- CBEJIEHUs O 3arparax y4eOHOro BpEMEHH, MPEAYCMOTPEHHOTO Ha OCBOCHHE
y4eOHOT0 NpeaMeTa;
- pacmipenenenne yueOHOTo MaTepuasa 1mo rogaM o0ydeHus;
- ONKUCaHUE JTUIAKTUUECKUX €AUHULl YIEOHOTO MpeIMETa;
- TpeOOBaHUS K YPOBHIO MOJATOTOBKH YUaIUXCS;
- GOpMBI U METOJIBI KOHTPOJIS, CUCTEMA OIICHOK;
- METOIMYECKOe oOecredeHne yueOHoro mpormecca.

B cooTBeTcTBUM C JaHHBIMU HANPABICHUSIMU CTPOUTCS OCHOBHOW pasiell

nporpammel «Cozep)kannue yueOHOro IpeaMeTay.



7. Memoowt 00yuenus

JIns MOCTWKEHMSI TOCTaBJIEHHOM 1M M peaju3alluu 3ajad Ipeamera
UCIIOB3YIOTCS CJIEIYIOIINE METObI OOYUCHHUS:

- CJIOBECHBIH (pacckas, Oecena, 00bICHEHHE);
- HaIVISTHBIN (JIeMOHCTpaIysl, HaOJIOICHHE);
- MPaKTUIECKHUI (BOCITPOM3BOISIINE U TBOPUSCKHUE YIIPAKHEHHUS).

8. Onucanue mamepuanbHo-mexHUYEeCKUX yCa06Uil peaiuzayuu y4eoHo2o
npeomema

MarepuanbHO-TeXHAYECKass 0a3a 00pa30BaTEeIbLHON OpraHU3aMK JODKHA
COOTBETCTBOBaTh CAHUTAPHBIM M MPOTHUBOIOXKAPHBIM HOPMaM, HOPMaM OXpPaHbI
Tpyaa.

YyebHble  ayAUTOpUU Uil 3aHATUA 1O  y4yeOHOMY  MpeaMeTy
«CrnenuanabHOCTh M YTeHHE ¢ Jiucta (Cakco(oH)» AOKHBI UMETh IUIONIA/b HE
MeHee 9 KB. M ¥ 3BYKOM3OJAIMI0. B 00pa3oBarenbHON OpraHmW3aIiiiyd CO3AA0TCS
yCIOBUSI IUJISi  COJAEP)KAaHMs, CBOEBPEMEHHOTO OOCITYy)KMBaHHS M PEMOHTa

MY3bIKaJIbHBIX HHCTPYMCHTOB.



1. COOIEP’KAHUE YYEBHOI'O IPE/IMETA

1. Céeoenua o 3ampamax yuedH020 6pemeHu, TPELYyCMOTPEHHOIO Ha
ocBoeHHE ydeOHOoro mpenMera «CrenuaabHOCTh U YTeHHE C JucTa (CakcooH)y,

Ha MAaKCHMaJbHYI0, CaMOCTOSTEIbHYIO HArpy3Ky YYallUXCi M ayJuTOpPHBIC

3aHATHS:
Tabnuua 2
Cpoxk obyuenus — 8 (9) et
Pacnipenenenue nmo rogam o0ydeHUs
Knace 1 2 3 4 5 6 7 8 9
[IponomxuTenbHOCTh 32 33 33 33 33 33 33 33 33

y4eOHBIX 3aHATUN

(B HemesAX)

KonmunuectBo  41acoB  Ha 2 2 2 2,5 2,5 25 3 3 3

ayIMTOpHbIe 3aHATHS B

HEJIEITIO

OO0111E€ KOITHYECTBO 6415 99
4acoB Ha  ayJUTOpHBIC 7405

SaHSITHS

KonmmuectBo  wacoB Ha| 3 3 4 4 4 5 5 5 4

BHEAYIUTOPHDBIC 3aHATUA B

HCIOCIIIO

OO11ee KOIMIeCTBO 96 99 | 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoB Ha BHEAyJUTOpPHBIC
(caMOCTOsITEIbHBIC)

3aHsATHUA 110 TOJaM

O611ee KOIMYECTBO 1086 132
4acoB Ha BHEayJUTOpHbBIC 1218

(caMOCTOsITEIbHBIEC)

3aHATUA

MakcuMaJabHOe 5 5 6 6,5 6,5 7,5 8 8 7

KOJIMYECTBO YacCOB 3aHSATHHI
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B HEJICITIO
Oo6mree makcumansHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJIMYECTBO  YacOB IO
rogam
Oobiee MaKCHUMaJIbHOE 17275 231
KOJIMYECTBO YacOB Ha BECh 19585
HepHO O0yUCHHUS

Taonuua 3

Cpoxk o0yuenus — 5 (6) et

Pacrnipenenenue o rogam o0ydeHus

Knace 1 2 3 4 5 6
[TponomKUTENEHOCTh YYeOHBIX 3aHATHH | 33 33 33 33 33 33
(B HEIEIISX)
KomuuectBo dacoB Ha ayguTopHbIe | 2,5 2,5 2,5 3 3 3
3aHSTHS B HEJIEITO
OO0111e€ KOITHYECTBO 4455 99
YacoB Ha ayJAUTOPHBIC 3aHATHL Y
KonmuecTBo 4acoB Ha BHEAyAUTOPHBIC 3 3 3 4 4 4
(camocTosATEbHBIC) 3aHSATHUS B HEJICITIO
O0111ee KOIMYECTBO 561 132
4acoB Ha BHEAYJIUTOPHBIC
(camocTosTEeNnbHBIC) 3aHATHS 093
MaxkcuMaipHOE KOJIMYECTBO 4YacOB Ha 55 55 55 7 7 7
3aHSTHS B HENIEITIO
Obmee MakcuMaiabHoe kKosmmuectso | 1815 | 1815 181,5 231 | 231 231
YacoB 110 TOaM
OOmee MakcHUMalbHOE KOJIHYECTBO 1006,5 231
4acoB Ha BECh MIEPUO 00yICHUS

1237,5
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VY4eOHbIli MaTepuan pachpenensercss Mo TomaM OOydeHHus - KiaccaM.
Kaxnpii kmacc MMeEeT CBOM JMJAKTHYECKHE 3a7aud M 00beM BpPEMEHH,
HEOOXOIUMBIHN JJI1 OCBOEHHUS y4eOHOro Marepuara.

Bunapl BHeaynuTopHO# pabOTHI:

- CAaMOCTOSITEJIbHBIE 3aHSITHS IO TTOJITOTOBKE UCIIOJIHUTEIILCKOW MPOrPaMMBI;

- IOJrOTOBKA K KOHTPOJIBHBIM ypOKaMm, 3a4eTaM U SK3aMEHaM;

- IOJATrOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYIUJICHUSM,

- MOCEIICHUE YUPEKACHUN KyJIbTyphl (PuiapMoHHii, TeaTpoB, KOHIIEPTHBIX 3aJI0B,
My3€€eB);

- ydacTH€ Y4YalllUXCS B TBOPUYECKUX MEPONPUATUSIX (KOHKYpCHI, (hecTuBaiu,
MacTep-KJIacChl) U KYJIBTYPHO-TIPOCBETUTEIBCKOMN JIESITEIbHOCTH 00pa30BaTeIbHOM

opraHmu3anuvu 1 ap.

Tooosvie mpedosanusa no Kiaccam
Cpok o0yyenus — 9 jier
IlepBblii Ki1ace

AyoumopHnvie 3auamus 2 yaca 6 Heoemio
Koncynemayuu 6 wacos 6 200

B mocnemnee necatuneTHe cpeam TperogaBareniell kiacca cakcodoHa
MOJTyYWJT PACIpPOCTPAHEHUE W OMPEJCICHHOE MPU3HAHUE TMPAKTUYECKUN OIIBIT
UCIOJIb30BaHMS CaKCO(OHA-COMPAHO HA HAyalbHOM »HTamne oOydeHus. ITO
OOBSICHSIETCS HE TOJHKO HEOOXOIMMOCTHIO y4eTa (PU3NYecKOoro pa3BUTHS peOCHKA,
HO W OCOOBIMH KaueCTBaMH JAHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (DaKTOPBI TO3BOJISIOT MOACPKUBATH MHTEPEC
peOCHKa K 3aHATHIM M €T0 JKeJIaHUE UTpaTh Ha CaKCOPOHE-COTPaHO.

3a yueOHBIM TOH YyWallMiics JOJKEH ChIrparb JBa 3ayeTa B IIEPBOM
MOJyTOIMU, 3a4€T © OSK3aMEeH BO BTOopoM mnoiyroguu. (OOpaszoBarenbHas
OpraHu3anus MOXET IUIAaHUPOBaTh B KOHIIE YYEOHOro roja HE DHK3aMeH, a

IIEPEBOAHOM 3a4eT.
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[lepBbie ypokun HEOOXOOUMO TOCBATUTH O3HAKOMJIEHHIO C CakCO(OHOM,
NOKa3y yaoOHOTo crocoda AepaHus, MPaBUJIBHOTO MOJO0XKEHHUS KOPITyCa, TOJIOBBI,
PYK, MajblE€B U HOI, OOBSICHEHUID OCHOBHBIX MPaBWI COOPKH/PAa30OpKH U
oOpallleHHsi ¢ UHCTPYMEHTOM, IOKa3y CIOCOOOB JbIXaHUS, MPUEMOB H3BICUCHUS
3ByKa, apTUKYJISIIIUH, allIUIMKATypPHON OCTaHOBKE.

Urpa ramm, Tpe3Byuuid, apnekuo SBISETCS HEOOXOJUMOW YaCThbIO
oOyuenuss Ha cakcodoHe. IlepBpIMH TamMmamMu IS HW3YYEHHS MOTYT OBITh
Ma)XOpHbIE U MHUHOPHBIE F'aMMbl B TOHAJBHOCTSX C OJHUM 3HAKOM B YIOOHOM
temne. OIHOBPEMEHHO HEOOXOAMMO OCBAaMBATh YMPAXKHEHHsSI, STIOABI, a TaKXKe
penepryap B BUJ€ JIETKUX MbEC B Pa3HbIX CTUJISAX U JKaHpaX.

IIpu BeIOOpE penepTyapa A CakCO(POHA-CONMPAHO MOJIE3HO HCIOIb30BaTh
HOTHBIW MaTepuall U3 IIKOJ, TOCOOUM, COOPHUKOB, XPECTOMATHH Il KJIapHETa, HO
C HEOOXOIMMOM a/IanTaluen, yYuThIBAIOIeH Uara3oH U aniuIuKaTypy cakcodoHa.
JKenarenbHO, 4YTOOBI OIBITHBIE MPENOAABATENIM BIAAEIM YMEHHUSIMH J€1arh
MEPEJIOKEHUS Pa3HOOOPA3HBIX MO JKaHPY MPOU3BEICHUN HAPOHOM, KITACCHUECKOH,
JIKa30BOM MHCTPYMEHTAIBHON U BOKAJIbHOW MY3bIKH.

IIpuMepHBIi penepTyapHbIi CIMCOK

Ynpasicnenua u amioown

['ammbl, 3TIOABI, yhpaxkHeHUs [isi cakcodona. 1-3 rompl 0O0ydeHws.
CocraBurens u pegakrop M.IlanomHukoBa. M., 1988

Npanog B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pupuyn A. lllkona urpst Ha cakcodone. Y. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue no HavanmpHOMY 00y4YeHHIO Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecon

Xpecromatusi Aas kiaapHera. Cocrasutenm WM. MosroBeHko u A.
HMrapk. Y. 1. M., 2004:

Pycckas naponnas necus «Iletymok», 00p. A.I'peuannHoBa

bnoxk B. «KomnbiOenpHasm

Pycckas naponnas necHs «AX, Bbl CEHH, MOU CEHUN

Pycckas naponnas necus «IIpo J1oOpbiHio»

Mouapt B.A. «Amnerperro»

Pumckuit-Kopcaxos H. «/lerckas necenka»

JIsinoB A. «3aliunK»

Pycckas naponnas necust «Koca 1b Mmos, kocsiHbKay, 00p. [1.YalikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckuii JI. «Hamr kpaii»

Msckosckuii H. «Becennee HactpoeHue»

[ly6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodwen C. «IlecHs 6€3 cnoB»

J:xkazoBomy cakcogoHucrty. YdeOHoe mocodome 1 — 2 kuaacest JMII /
CocraBuresnb u penakrop M.3Bonapes. CII6, 2009 (na Be1OOp mpemnogaBareis)

Meaoaun a:xkaza. AHtosorusi. CocraBurteiab B.Cumonenko. Kues,

My3uuna Ykpaina, 1984:
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Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Bluesy»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMM nepeBoAHOrO IK3aMeHa (3a4era)

1 BapuanT
JIsinoB A. «3a0aBHasy
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Oceany

2 BapuaHT
MsckoBckuii H. «Becennee HactpoeHue»
Kabanesckuii /. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiaacc

AyoumopHuvie 3auamusi 2 yaca 6 Heoenio

Koncynemayuu 6 uacos 6 200

3a y4yeOHBIM TOH YywalMiics JOJKEH ChIrpaTh JBa 3ayeTa B MEPBOM
MOJYTOINM, 3a4€T W JK3aME€H BO BTOPOM IMOJIYTroAuMU. MaKOpHbIE U MUHOPHBIE
raMmbl JI0 JIByX 3HAaKOB BKIIIOUUTEIbHO. Apnemkno. TpesByuus (B yMEpEeHHOM
temre). 10-15 3Ti010B cpenHelt TPYIHOCTH (110 HOTaM).

[Ibechl. Pa3zBuTHE HABBIKOB UTEHUS C JIUCTA.

IIpumepHbIN penepTyapHbIil CIUCOK

Ynpasicnenua u amioowv

'amMbl, 3TrONBI, ynpakHeHHs 17 cakcopoHa 1-3 roael 0OydeHHS.
CocraButens u penakrop M. HlanomHukosa. M., 1988

WBanoB B. Illkona akanemuyeckoir urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965
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Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue nmo HavaibHOMY 00yueHuUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromarus s kiapHera. Cocrasurenun U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BeIOOp MIpeno1aBaTesl)

Po3zanoB C. Illkoua urpsl Ha kiaapuere. M., 1963:

I'enuke A. «Majenskas npeca» cod.6 Ne2

I'ennens . @. Anaxuo

I'munka M. «CeBepnas 3Be31a» (IlechHs)

AunekcanapoB AH. «Ilecenka»

I'ennke A. «ManeHbkas nmpecay

XauatypsiH A. AHJQHTHUHO

Mouapt B.A. Mapiu u3 onepst «BonmeoHas dueiitay

CrapunHblil QppaHiy3ckuid Tanen «MIo3eTT» U3 onepbl «ApMHIa»

[yman P. «Manenbkas nbeca» u3 « AibOoMa sl FOHOIIIECTBAY

Xpecromatuss aas kiaapHera. CocraButenu WM. Mo3roBenko u A.
HMrapk. 4.2. M., 1994:

I'occex @. I'aBor

Bebep K. «Xop oxoTHHKOB» U3 onepbl « BoieOHbIN CTPenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpakossik u3 onepsl «MBan CycaHun»

berxosen JI. Conaruna

I'enpens I AnpanTte n3 CoHatsl 151 CKPUIIKH U (popTenraHo
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Mennenbcon @. Anaxuo uz CoHaTsl 15l OpraHa
Coopuuxk mnbec s kiaapHera u  ¢Qoprenuano. Cocrasurenu b.
Bbepe3oBckuii u I. Kynucox. M., 1980:
Mouapt B.A. «/lepeBeHckuil Tanewy, nepenoxenne C.PozanoBa
I'ennens I®. Capabanna, nepenoxenue C.PozanoBa
O®pankép ®@. Cununuana, nepenoxenue C.Pozanosa
bax N.C. Anrnes, o6padotka B.brnoka
Meaoaun a:kaza. AHtToJorusi. CocraBureiab B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «Ma The Good Lord Bless An Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)
1 BapuanTt
JIsimoB A. «KompiOeapHasy
Momapt B.A. Mapm u3 onepsl «Bomnme6nas dretitay
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I. AnganTte n3 CoHaThl 1151 CKpUIIKU U (hOpPTENHAHO
bax U.C. Aunrnes, o6pabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
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Tpernii kinace

AyoumopHuvie 3auamusi 2 yaca 6 Heoenio

Koncynomayuu 6 uacos 6 200

3a y4yeOHBIM TOH Y4YalIWiics JOJKEH ChIrpaTh JBa 3adeTa B MEPBOM
MOJIYTOJIUH, 3a4€T U IK3aMEH BO BTOPOM IOTYTOJIUH.

[TepeBon ydarerocs ¢ cakco(oHa-COmpaHo Ha aIbT-CaKCO(DOH.

B HEKoTOphIX ciyyasx MOXHO TMpOAOJDKaTh oOyueHue Ha cakcodoHe-
COIIPaHO.

Pabota Han mocraHoBKO# aMmOy1topa, KOOpAWHAIIMEH TaNbIEB HA aJTbTOBOM
cakcoone.

['amMmMBbl MaXOpHBIE M MUHOpPHBIE JI0 JBYX 3HAKOB BKJIIOUUTENIBHO, UTpa
apreKUPOBAHHBIX TPE3By4YMi B JIB€ OKTaBbl. J[OMHWHAHTCENTAKKOPIBI K
Ma)XOPHBIM TaMMaM U YMEHBIIIEHHbIE CENTAKKOP/bl K MUHOPHBIM TaMMaM.

Xpomaruueckasi raMmMa B TOHAJIBHOCTSX (TaMMbl MCHOJHSIOTCSA IITPUXaMU
JieTalle u jieraro). Pa3BuTHe HABBIKOB YTEHHS C JIUCTA. SHAKOMCTBO C MPHHIIAIIAMH
TPaHCTIOHUPOBAHMS HA MaTepuaje MPOUIEHHBIX ATIOJOB U MbEC

OcBoeHME HABBIKOB UCTIOTHEHUS J1)Ka30BOM MY3bIKH.

10-15 sTr0710B (110 HOTAM).

8-10 nmbec.

IIpumepHBIN penepTyapHbIil CIUCOK

Ynpasicnenusn u smioowt

['ammbl, 9TIOABI, ympakHeHHs i cakcodona. 1-3 rTompr 0OydeHWHs.
CocraBurens u pegakrop M.IlanomraukoBa. M., 1988

Npanor B. IlIkona akagemuueckoi urpbl Ha cakcodone. U.1. M., Muxaun
Jukos, 2003

I'ammMmel, 3TIOABI. CocTaButens I .ManunoBckas, M., 2011

Puuyn A. IlIxona urpel Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapkun FO. [[xa3oBsiii ciioBaps. M., Menorpad, 2002
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H
Paris, 2002

AnnpeeB E. Ilocobue nmo HauampHOMY OOyueHMIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

Huxayc JI. OcHoBBI 1Ka30BOM wurpel Ha cakcodoHe. 12 mKa30BBIX
YIPaXHEHNH.

10 mxa3zoBsix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecnr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elyséesy»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réveriex»

Xpecromatuss s cakcodona-aabra.  HavanbHoe  oOyueHwue.

CocraButennb u pexakrop M.IIanomuaukosa. M., 198S:
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He6toccu K. «ManeHbkuii HETPUTEHOKY

Ho0Oya I1. «Becenbuaky, «Manenbkuii 6aner»

berxosen JI. Conaruna

Crapunsslii ¢ppaHIity3ckuii Taner «bpaHiby

ITpoxodnes C. «IlecHs 6e3 cinoB»

Xpecromarus aias cakcopona-anbra. CocraBurens b. IlpopBuu. M.,
1978:

[Tpoxodrer C. «3eneHas pomuiay, op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'pevannHOB A. «benopycckas ayierus»

:xka3zoBomy cakcoonucty. YdeOHoe mocodue 1 — 2 kuaccent JJMIII.
CocraBuresnb u pegakrop M.3Bonapén. CII6, Komno3zutop, 2009:

Hapomunas menoqus «Coitan Bau3, Mouceii» (Traditional «Go Down,
Moses»)

Haponnas menoaus «epuxon» (Traditional «Jerichoy)

Onuepmu H. «Oun Cripuar» (Adderly N. «Ann Spring»)

Tpona mxaza. IlonmyjasipHbie 3apy0e:KHbIe MeJOAMM ISl CAKCO(POHA U
¢poprenuano. Cocrasurens I ®upruy, CII10, Komnosurop, 2009:

Jlennuc M. «Bce, uro mpoucxoautr co muoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun nmkaza. AHrojgorus. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnrton b. «/Ixa - [la» (Carlton B. «Ja — Day)

[Muakapa M. «Munas Jxopmxus bpays» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinb K. «Mexku — nox» (Weil K. «Mack the Knifey)
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IIpumepsl NporpamMm nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuanTt
He6roccu K. «ManeHbkuii HErpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réveriex
Haponnas menoaust «Coiinu BHu3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «/[xa - la» (Carlton B. «Ja — Day)

2 BApUAHT
Beethoven L. «Petite Valse»

[Tpoxodren C. «IlecHs 6e3 caoB»
[Muakapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co maoi» (Dennis M. «Everything Happens To
Mey)
YeTBepThiil KJIACC
Ayoumopmnvie 3ausmus 2,5 uaca 6 Hedeino
Koncynemayuu 8 uacog 6 200

3a yd4eOHBIM TOJ Yy4YallMiics MODKEH ChITpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOITYTOJIUH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEpPILUHU, aPHEIKUO TPE3BYUUd C
oOpalieHussMd B TPSIMOM U JIOMAaHOM JIBIDKCHHH, JOMHHAHTCENTaKKOPbI,
YMEHBIIIEHHBIE BBOJIHBIE CEMTAKKOP/Ibl B TOHATBLHOCTSIX 10 TPEX 3HAKOB B YIOOHOM
Temrie. Xpomaruueckass ramMma, OXBaTbIBaIOIlllas BECh JMANa30H WHCTPYMEHTA
HITPUXAMU J€Talle, JEraro Wi JKa30BbIM IITPUXOM. Pa3BUTHE HABBIKOB UYTEHUS C
nucra. TpaHCIIOHUPOBAHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mpec.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u amioown

['ammbl, 9TIOABI, ympaxkHeHHs s cakcodona. 1-3 rTompl 0OydeHWs.

CocraButens u penakrop M.IlanomHukoBa. M., 1988
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HavansHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraButens A.Oceituyk. M., 1986

I'ammel, sTrONBL. CocTaButens I.Mamunosckas. M., 2011

Mapxkun 1O. [IxazoBeiii cioBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanmsHOMY 00y4YeHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boil Mrpel Ha cakcodoHe. 12 mKa30BBIX
YIPAKHCHUH.

10 mxazoBbix Menoauit. Beimyck 1. CI16, Komnosurop, 2004

10 mxazoBeix Menoauid. Bemmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecon

Xpecromatuss A cakcopona-aabra.  HauvaabHoe — oOy4yeHme.
CocraBures u pegakrop M.Illanomuukosa. M., 1985:

[wutte JI. OTI0A

Myman P. «/len Mopo3» u3 «AnbOoma a1 FOHOLIECTBa»
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bax U.C. Apus

Xama K. @okcTpor

XpecTromarus Ajs cakcogoHa-anabTa. 4-5 roasl o0ydyenusi. CocraBurelib
M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc II. «Ilecas mist mamb», «llpiranka» w3 CIOUTHI JIs cakcodoHa U
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcohoHuana

Mycoprckuit M. «Kaptunku ¢ BeicTaBKn»: «CTapblil 3aMOK»

Muxaiios JI. IlIkosia urpel Ha cakcopone. M., 1975:

Cen-Cauc K. «JIeOennp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConbBerr»

YHarikosckuit 1. Bansc

Xpecromatusi s cakcodgona-aasra. CocraBureab b.IlpopBuu. M.,
1978:

[[InmanoBckuit K. Kpakosik

bax N.C. Apus

Ckpsioun A. [pemoaus

:xkazoBomy cakcoonucty. YdeOHoe mocodue 1 — 2 kuaccest JIMIII.
CocraBureinb u penakrop M. 3sonapes. CI16, Komno3urop, 2009:

bapnet D. «Moii nevanbrbIi Maeim (Burnett E. «My Melancholy Baby»)

Kepn k. «9ta necust — tei» (Kern J. «The Song Is Youy)

:xka3zoBomy cakcopoHucTy. Y4deOHoe mocoOme. 3 kuacc JIMIII.
CocraButenb u penakrop M.3Bonapesn. CII6, Komno3urtop, 2009:

Keccen A. «lymrt — ny my» (Kassel A. «Doodle Doo Dooy)

I'pocc VY. «Hexuo» (Gross W. «Tenderly»)
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Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl mporpamMm nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuanT
['mmsp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
Bapner D. «Moii nevanbubiit Maneim (Burnett E. «My Melancholy Baby»)
Keccen A. «dymn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BApUAHT
Ckpsa6un A. [penroaus
[ITumanosckuii K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»
Iareiil kK1ace

AyoumopHule 3auamus 2,5 uaca 6 nHeoeno

Koncynomayuu 8 uacog 6 200

3a yueOHBIM TON Y4YalIWiics JOJKEH ChIrpaTh JBa 3adeTa B MEPBOM
MOJIYTOAUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUH.

MakopHbie u MUHOPHBIE raMMBbl, TpE3BYyUUS, apnemKmo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHbIE BBOJHBIE CENTAKKOP/bl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YyMEpPEHHOM Temme. Xpomaruueckue rammbl. (['ammbl
UCTIOJTHSIOTCS IITPUXaMH JIeTallle, JIEraTo WIN JH)Ka30BbIM INTPUXOM). UTeHHe HOT
c simcta. TpancnnonupoBanue. HauanbHbIE 3IEMEHTHI UMITPOBU3ALUU.

10-15 sTr0m0B (110 HOTaM).

8-10 mpec.
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IIpumepHbIN penepTyapHbIil CIUCOK

Ynpaotcnenua u smioowt

PuBuyn A. 150 ynpaxxuenuii 1151 cakcopona. M., 1960

PuBuyn A. 40 s1ron0B 117151 cakcodona. M., 1960

CoopHuk u30paHHbIX 3THOA0B 1 cakcodona. CoctaButens E.AHmpees. M.,
1976

I'amMel, 3TIOABI. CocTaButens I .ManunoBckas. M., 2011

Mapkun FO. [Ixa3oBsiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpsel Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavanpHoe oOyuenne wurpe Ha cakcodoHe. MeTtoaudeckas paspaboTka.
CocraBurens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl ka30BOM urpel Ha cakcodoHe. 12 Ka30BBIX
YIPaXXHEHUH.

10 mxazoBeix Menoauid. Bemyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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Ilvecwt

XpecTromarus ajs cakcooHa-anabTa. 4-5 roasl o0ydyenusi. CocraBurelib
M.IIanomnukoBa. M., 2005:

Kynepen ®. JInnmxanc

Kopennu A. Kura

Pumcknii-KopcakoB H. «llecup IllemaxaHckol mapuupl» U3  OINEPbI
«30JI0TO# NETYIIOK)

[ocrakoBuy J[. PomaHc u3 My3biku K KHHOPUIbMY «OBOI»

Pamo XK.®@. TamOypun

Mouaprt B.A. Ponnio

Muxaiios JI. IlIkosia urpel Ha cakcopone. M., 1975:

I'pur O. «Taneny AHUTPBD

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepbl «Caako»

Hebroccn K. «Manenpkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatusi s cakcogona-aasra. CocraBureab b.IlpopBuu. M.,
2005:

Ckpsiobun A. Mazypka. Op. 3, Ne3

[Tpoxodren C. «3eneHas pouruia

Caupunos I. «My3bikanbHbIil MOMeHT» U3 JleTckoro anbooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienny»

MxkazoBomy cakcodonucry. YueOHoe mocodome. 4 wmacc JMIIL.
CocraBuresb u pegakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Kaprep P. «Manennkuii Banbey» (Carter R. «Little Waltzy)

Masuren k. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bimto3 Eby
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy

Warren H. «Jeepers Creepersy

Hanley G.F. «Indiana»

IIpumepsl mporpamMm nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuanT
Kynepen ®. «/Iunmxanc»

Kopemnu A. Kura
Kaprep P. Manenwkuii Bansc (Carter R. «Little Waltzy)
Masmaren k. «ITomuym» (Mulligan G. «Catwalky)

2 BApUAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumcknii-Kopcako H. «IlecHst nunaniickoro roctsi» u3 onepnl «Cagkoy»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecToii KIacc

AyoumopHule 3auamus 2,5 uaca 6 nHeoeno

Koncynomayuu 8 uacog 6 200

3a yueOHBIM TON Y4YalIWiics JOJKEH ChIrpaTh JBa 3adeTa B MEPBOM
MOJIYTOAUH, 3a4ET U IK3aMEH BO BTOPOM IOJIYTOJUU.

MaxopHble U MHHOpPHbIE TaMMbl B TOHAJBHOCTSIX JI0 YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPAbBI W HWX OOpaIleHusl.
XpoMaTU4eCcKHe TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCIOJHSIOTCS IITPUXAMHU
JeTame W Jerato, JU0O JDKA30BBIM IITPUXOM). UTEHHE HOT C JIUCTA.
TpancnonupoBanue. CEeKBEHIIUU.

10-15 sTrom0B (110 HOTaM).

8-10 mpec.
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IIpumepHbIN penepTyapHbIil CIUCOK

Ynpasicnenusa u smioowt

PuBuyn A. 150 ynpaxxuenuii 1y1is1 cakcopona. M., 1960

PuBuyn A. 40 s1ron0B 117151 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAOB s cakcodoHa. Cocrasutens E.Annpees. M.,
1976

I'amMel, 3TIOABI. CocTtaButens I .Manunosckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuyenue wurpe Ha cakcoone. Metoauueckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

HNnemep K. Meromndeckoe mocobre 1o MMIIPOBU3AIMN Ui cakcodoHa U
JPYTUX MY3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI ka30BOM Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPAKHECHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauit. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwt

XpecTtomarus Ajs cakcooHa-anabTa. 4-5 roasl o0ydyenusi. CocraBuTeib
M.ITanomaukoBa. M., 2005:

PaBenr M. Conaruna

I'ennens I®. Apus ¢ BapualusiMu

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 0. «bimto3 — Mapum

XpecTromarus Ajs cakcogoHa-aabTa. 5-6 roanl o0ydyenusi. CocraBurelib
M. IllanomrnukoBa. M., 2005:

Maptunu x. Pomanc

[Tewertu . IIpecro

JIBopkak A. «PomanTHuecKas becay

Paxmanunos C. «tanbsiHCKas ITOJIbKa)

Kocma XK. «OnaBimine TucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

lxazoBomy cakcodponucry. YdeOHoe mocodome. 4 wuaacc JMIIL.

CocraButes u pegakrop M.3ponapesn. CI16, Komno3zurtop, 2009:
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Hennnc M. «To, yto mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I, «Cnankas u guynecHas» (Arnheim G. «Sweet And Lovelyy)

CrpeiixopH b. «I'pe3za» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI mporpamMM nepeBoAHOrO IK3aMeHa (3a4era)

1 Bapuant
Maptunn x. Pomanc
PaxmanunnoB C. «TasbsiHCKAs IOJIbKaY
KocMma K. «OnaBuiue aucTbs»
CrpetixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BapUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMmoii ki1ace

Ayoumopmnvie 3ausmus 3 yaca 8 Hedeio

Koncynomayuu 8 uacos 6 200

3a yd4eOHBIM TOj Yy4allMiics MODKEH ChITpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJIUH, 3a4E€T U IK3aMEH BO BTOPOM IOITYTOJIUH.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX [JI0 IIATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CETITAKKOP/IBI U UX OOpAIICHHS.

XpOMaTI/I‘-IeCKI/Ie raMMbl B TOHAJIbHOCTX.
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['aMMBl HCTIOMHSIOTCS IITPUXaMHU JEeTalle W Jeraro, JuOO HKa30BbIM
TpuxoM. Urenue HOT ¢ aucra. TpancnonupoBanue. Mirpa ceKBeHIUN.

10-15 sTr010B (110 HOTAM).

4 nbecwl U 1 mpousBeieHne KpymHO GOpMBI.

IIpumepHBIN penepTyapHbINd CIIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxkuenuii 1151 cakcopona. M., 1960

PuBuyHn A. 40 stro0B 1 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAOB 115 cakcodona. Cocrasutens E.AHmpees. M.,
1976

I'ammbl, sTrOnBL. CocTaButens I.ManunoBsckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii crioBaps. M., Menorpad, 2002

PuBuyn A. llIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HavanpHoe oOyuenune urpe Ha cakcodone. Metoguueckas pazpaboTka.
CocraBurens A.Oceituyk. M., 1986

Nnemep K. Metoanueckoe mocodue 1o MMIpPOBHU3AIMU AJis cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30BOM Hrpel Ha cakcodoHe. 12 1Ka30BbIX
yIpaXHEHAN

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropass moxkopuwiaa mup. Ilomynasipuble nmpousBeaeHHUst ISl
cakcopona u d¢oprenuano. CocraBuresb u pexakrtop B.Akrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

lxazoBomy cakcodonmcry.  Y4ueOHoe mocodme. 5 kiuacc JMIIL.

CocraButes u pegaxkrop M.3Bonapesn. CI16, Komno3zurtop, 2009:
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Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jennnc M. «Houb, koTopyro Mbl HazeiBanmu gHemM» (Dennis M. «The Night
We Called It A Day»

Xab0apn @. «Ter w1t mens Bce» (Hubbard F. «You’re My Everythingy)

Yunesmc C. «biro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreamsy

IIpuMepsI mporpamMM nepeBoAHOrO IK3aMeHa (3a4era)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)
Hennnc M. «Hous, koTopyro Mbl HazbiBasn gHEM» (Dennis M. «The Night We
Called It A Day»
Xab0apn @. «Ter mas menst Bce» (Hubbard F. «You’re My Everything»)

Bocbmoii ki1ace

Ayoumopnuie 3auamus 3 yaca 6 Heoenio

Koncynomayuu 8 uacos 6 200

VYdamuecs MOTYT UTpaTh Ha 3a4eTax JIF0ObIe TPOU3BEIEHHS HA YCMOTPEHUE
IIPEIIoIaBaTelIsT; KOJIMYSCTBO 3aUETOB M CPOKH CIIEIIHAIBHO He onpeaeiieHsbl. [lepen
UTOTOBBIM 3K3aMCHOM YyYaIlMiCs OOBIrPhIBACT BBIMYCKHYIO MPOrpaMMy Ha
3aueTax, KIIACCHBIX Bedepax U KOHIIEPTAaX.

MaskopHbIE ¥ MHUHOpPHBIC TaMMBbl B TOHaJbHOCTSAX JIO TISITH 3HAKOB, B TOM
quClie JOMHUHAHTCENTAKKOPABl, YMCHBIICHHBIC CENTAKKOPIbI M HMX OOpaIlCHHUI.
VcnionHATh B TIOABM)KHOM TEMIIE Pa3IMYHBIMH IITPpUXaMH. UTEHHE HOT C JIMCTA.

TpancnonupoBanue. rpa cekBeHIUN.
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15-20 »Tr0710B (110 HOTaM).

4 npecel U | mpousBeAeHUE KPYTHOM

IIpuMepHBIN penepTyapHbIi CIMCOK

Ynpasicnenua u smioowv

NBanoB B. 18 xapakrepHbix mbec B ¢GopMe 3TIOAO0B AJisi cakcodoHa - coJo.
M., 2002

Npanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. Y. 2. M., Muxaun
Jukos. 2004

Puuyn A. 150 ynpaxuennii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopnuK n30paHHbIX 3TIOAOB 115 cakcooHna. Cocrasurens E.AHnpees. M.,
1976

I'amMmel, 3TIOABI. CocTaButens I .ManunoBckas. M., 2011

Mapkun FO. [Ixa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpst Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuyenHue urpe Ha cakcodone. Metoauueckas pazpaboTka.
CocraButenpb A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocodue 1Mo MMIIPOBU3AIMU JUIs cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecnr

AnvOounonun T. Anpaxwuo. Ilepenoxenue nns aner-cakcopona M.JIeGenesa.
My3LIK3J'IBHBII?I HHTCPHCT — KOJUJICIK «f HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, KoTopass noxkopusa Mup. Iomyasipable nmpou3sBeaeHUs IJIsl
cakcopona u doprenuano. CocraButeab U peaakrtop B.Akrtucon. CIIO,
Kommno3urtop, 2009:

Paganini N. «Cantabilex»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcoonucry. YdeOHoe mocodome. 6 wkmacc JMIIL
CocraButeas u pegakrop M.3sonapesn. CI16, Komno3zurtop, 2009:

Omnuarton Jl. «I[Ipocto mpmwxmuck ko mue» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mmauet 060 mue» (Ronnel A. «Willow Weep For Mey)

Onnuartol J. «Hactpoenue unmuro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepubie npy3bs» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMm BBINMYCKHOIO 3K3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «I Sonata» (111 — 1V 94.)
Goodman B. «Stompin’ At the Savoy»

VYuamuecs, mpoaoipkaronme olOyueHue B 9 kiacce, CHAlOT BBIMTYCKHOU
9K3aMeH B 9 Kiacce.

JleBATHIN KJIacc

AyoumopHnuvie 3auamus 3 yaca 6 Heoeno

Koncynomayuu 8 uacog 6 200

B neBstom kimacce oOydaroTcsi ydaluecs, KOTOpbIE IIeJIeHApaBIeHHO
TOTOBATCS K  TOCTYIUICHMIO B  TPO(EeCcCHOHAIBHYIO  00pa3oBaTelbHYIO
OpraHu3alui0. YUYEHHKH JEBATOTO Kjacca WIPal0T B y4eOHOM TOAy 3a4eT |
’K3aMeH: B Jekabpe u mae. B nekabpe — kpymnHasa ¢popma. Ha BbITyCKHOM 3K3aMeH
(uToroBast aTTeCTaIMs) BRIHOCUTCS MporpaMMa ¢ MpruOaBI€HUEM MbECHI.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTSIX [0 IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMCHBIIIEHHBIE CENTAKKOPABI W WX  OOpalieHwus.
HcrnonHeHne B TMOABMXKHOM TEMIIE Pa3jIMYHBIMU IITPUXaMU. BpITOTHEHNE

IMPAaKTHYCCKUX 3aJa4d Ha HCIIOJIJHCHHMC I'aMM I10 KBHHTOBOMY KpPYTI'Y B IIOPAAKE
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YBCIMYCHHUA KOJIMYCCTBA KIKOYCBBIX 3HAKOB. 3HAaKOMCTBO C TaMMaMH B

TOHAJIBHOCTAX JO CEMH 3HAKOB (B MEIJCHHOM Temiie). UTeHue HOT C JIHCTA.

TpancnonupoBanue. CEKBEHIUN.

15-20 3Tr0710B (110 HOTaM).

4 mbechl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.
IIpumepHbIN penepTyapHbIil CIUCOK
Ynpasicnenuna u smioowv

NBanoB B. 18 xapaktepHbix nbec B (hopMme 3TIOIOB AJisl cakco(oHa-coIo.

M., 2002

Npanos B. Ilkona akamemuueckod urpel Ha cakcodone. Y. 2. Muxaun

Hukos. M., 2004

1976

PuBuyn A. 150 ynpaxuenuii 1js cakcodona. M., 1960
PuBuyn A. 40 stron0B 117151 cakcodona. M., 1960

COopauk n3bpaHHbIX 3TIOAOB 115 cakcodona. Cocrasutens E.AHmpees. M.,

I'ammel, sTrOnBI. CocTaButens I.ManunoBsckas. M., 2011
Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002
PuBuyn A. llIxona urpsl Ha cakcodone. Y. I. M., 1965
MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoue. M., 1977

HauanbHoe oOyuyenue wurpe Ha cakcodone. Mertoauueckass pa3paloTka.

CocraBurens A.Oceituyk, M., 1986

HNnemep K. Meronuueckoe mocoOre 1Mo MMIIPOBU3AIMN IS cakcodoHa U

JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

37



Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnr

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna mis anpr-cakcodoHa u gpopremnuano, WWw.partita.ru

My3bika B cTHIIE peTpo AJs cakcodona u ¢poprenuano. CocraBuresb u
peaakTop M.Illanomnukosa. M., 1996

Abpay O. «Tuko — TUKO»

Kepma B. «ITanbuer Pynn»

Bunodt P. «Ma3zanerra»

Jlakt M. «Py6aro Bugodra»

Makkep P. «Konrmep»

PuBuyHn A. «KoHLIEpTHBIN 3THOM

Daintree S. «Saxophone Thoughtsy»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996
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dxxazoBomy cakcodonucry. YueOHoe mocodme. / wuaacc JMIII.
CocraButes u pegaxkrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Konuir JI. «9kera3z Kapu» (Konitz L. «Kary’s Trancey)

Manuran k. «JIeBunas tpoma» (Mulligan G. «Line For Lyonsy)

IepuBun JIx. «Jletnsas mopa» u3 omnepbl «Ilopru u Bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Bech mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpuMepsI MporpaMM BBINMYCKHOI0 3K3aMeHAa

1 Bapuant
Canapos B. Conaruna nis ansr-cakcodona u poprenuano
IepmBun Jx. «Jletnss mopa» u3 omepbl «Ilopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Beck mup Ha ctpyne» (Arlen H. «1’ve Got The World On A Stringy)
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Toooevie mpedoeanusa no karaccam
Cpok o0yyenus — 6 Jiet
IlepBbIii Ki1ace

AyoumopHule 3auamus 2,5 uaca 8 neoeno

Koncynomayuu 8 uacog 6 200

Y4uuThiBasi BO3pACTHBIE U WHIUBUIYAbHBIE OCOOCHHOCTH YYCHHKA MOXKHO
cpady BecTu oOyueHue Ha anbr-cakcodone. Kparkue cBeneHuss mo HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YacTeHl U MpaBHUiia yX0Ja 3a CAKCO()OHOM.

[TonoxeHue Kopmyca, HOT, TOJIOBBI, pYK U MAJIbIIEB, & TAKXKE HUHCTPYMEHTA BO
BpeMsi urpbl. McnonHurenbckoe abixanue. [loAroroBka K 3BYKOM3BICUYEHHIO:
YCTaHOBKA MYHJIITYKa BO PTY, PETYJIUPOBAHUE SI3bIKOM JIBUKEHUE BBIJBIXaEMOU B
MYHAIITYK CTpyH Bo3ayxa. V3BieueHue mpoaoKUTeIbHBIX 3BYKOB. OObsCHEHUE
U TPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMU aMOyIIIOp, araka 3ByKa, MITPHUXU.
N3ydenue anmimkarypsl.

3a yueOHBIM TON YYaIIWiiCs JOJDKEH ChIrpaTh JBa 3adeTa B MEPBOM
MOJIyTO/INH, 3a4€T U SK3aMEH BO BTOPOM MOJIYTO/IUH.

["amMBbI MaxOpHBIE U MUHOPHBIE, TOHUYECKHUE TPE3BYUHS B TOHAIBHOCTSX J0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJIHSIOTCSI IITPUXAMHU JIETAIIIE U JIETaTO.

15-20 s1r0110B (10 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbIil CIIUCOK

Ynpaoicnenua u smioowt

'ammbl, 3TrOnbI, ynpaxkHeHuss s cakcodpoHa 1-3 rogel 0OydeHHS.
CocraButenp u penakrop M. [Hlanomnrukosa. M., 1988

PuBuyn A. llIxona urpsl Ha cakcodone. Y. I. M., 1965

WBanoB B. Illkona akanemuyeckoir urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue mo HavaibHOMY 00yueHuIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromaruss A cakcopona-aabra.  HauvaabHoe  oOyueHmue.
CocraBurensb u pegakrop M.IllanomankoBa. M., 1985:

CrapuHHas TUTOBCKas MECHS «S y MaTyIIKH KU

CymapokoB B. «Becenas kykyiika» u3 nukia «JIecHble KapTUHKI)

CymapoxoB B. «JIeHUBbII MEABEKOHOK» U3 LIMKJIA «JIeCHbIE KAPTUHKI

CymapoxoB B. «llecenka 0XOTHUKOBY» U3 LUKIA «JIeCHbIE KAPTUHKI

HlyGept @. Banbe

bax U.C. ITecus

Kapenbckas Hapognas necHst «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dkoces

Preiounkuit @©. ManeHbpKkuil nasig

AmepurkaHckas HaponHas necHs «[Ipocrenkuii mapens busm

[IlocrakoBuu /1. «Bpone mapiay»

Pycckas HaponHas necHst « O, yTylka Mosi JIyroBasb»

MIyman P. «Menoausi» n3 « Amr00Ma J1si FOHOIIIECTBAY

Komnaneerr 3. Banbce

Myp3uH B. «/lenb KOHUHIICD

AMepuKaHCKasi HapoJiHasl necHs «Yapinu u MelBeib»

Henno — JIxxono H. «be3nemymika

NBanos B. Illkosa akanemmuuyeckoid urpbl Ha cakcodone. U.1. M.,

Muxauna Juxos, 2002:
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boprusuckuii [[. KonpioenpHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas Haponnas necust «Ha 3ape»

NBanos B. «3amok 'ammnera»

I'peyanunoB A. «CTy4uT — OpEHUNT»

Pycckas naponnas necusa «Ha rope — To kaauHa»

berxosen JI. Conaruna

[lIyman P. «IIpuBer»

Juabemm A. Ckepiio

Myoept . «Ox0o»

Tpona pxaza. Ilonyasipabie 3apy0OeskHble MeJaoAMU AJdsl cakcopoHa U
¢poprennano. Coct. I. ®uptuy. CII6, Komnosurop, 2003:

Baiipax P. «Bsi3» (Beirach R. «Elmy)

Sur B. «IIpexpacHas mo6oBw» (Young V. «Beautiful Lovey)

Jlennuc M. «Bce, uro mpoucxoautr co muoi» (Dennis M. «Everything
Happens To Me»)

150 AmepukaHcKuX mka3oBbIX TeMm. Bpimyck 1. CocraBuTeib H
penaktop B. Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdaysy»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumMepsl MporpaMm nepeBOIHOrO K3aMeHa (3auera)

1 BapuanTt
Komnaneen 3. Banbc
berxosen JI. Conaruna
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «EImy)

2 BapuaHT
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[llyman P. «IIpuBeT»
Huabemmu A. Ckepuo
Kern J. «Yesterdays»
Sur B. «IIpexpacnas mo6oBw» (Young V. «Beautiful Lovey)
Bropoii kiace

Ayoumopnvie 3anamus 2,5 uaca 6 Hedenro

Koncynemayuu 8 uacog 6 200

3a y4yeOHBIM TON Yy4YalMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
NOJIyTOJINH, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

KoHTponb 3a moCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajblEB, aMOyIIIOpa;
PEKUMOM JIbIXaHUS U apTUKYJISIUCH.

MaxxopHble YW MHUHOPHBIE TaMMbl, TEpPLHH, TPE3BYUHs, AapIEIKUO B
TOHAJIBHOCTAX JO TPEX 3HAKOB B CPEAHEM TEMIIE.

['aMMBbl HCHOJNHSIOTCS WITpUXaMu JeTamie M Jieraro. O3HAKOMIIEHHE C
JI’KA30BbIM IITPUXOM.

3HAKOMCTBO C IpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIINX IIbEC,
YOPAKHEHHUSI M0 YTEHUI0 HOT C Jucta. DOpMHpOBAHUME HABBIKOB HMCIIOJHEHHUS
JIKA30BOM MY3BIKU.

15-20 3Tr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpaowcnenua u smioowt

['amMMmbl, 5TIOABI, ynpaxHeHus miusi cakcodoHa. 1-3 roasl 0OydeHHS.
CocraButens u penakrop M.IIanomHukosa. M., 1988

PupuyHn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

Npanog B. IllIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

HBanoB B. Illkona akanemuyeckoir urpsl Ha cakcodone. U.2. M., Muxaun
Hukos, 2004

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue mo HavaibHOMY 00yueHuIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI ka30BOM Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHUN

10 mxa3oBeix menoauii. Bemyck 1. CI16, Kommoszutop, 2004

Ilvecni

Xpecromatusi  aiaa  cakcodoHa-aabTra.  HavanbHoe  o0yuenwue.
CocraButennb n penakrop M.Ilanomnnkosa. M., 1985:

Yaiikosckuit I1. «Ha Gepery»

[ITocTakoBuy /. «Xopowmmuii J€Hb»

XayarypsiH A. AHIAHTHUHO

berxosen JI. «Haponnsiit TaHe»

Mycoprckuit M. «Ilecus Mapdb» n3 onepbl « XOBaHIIIMHA»

I'eanens [.®. Anaxno

bpamc . «IleTpymika»

Mormuapt B.A. «JlepeBeHCKUI TaHEI

I'enpens [.O. «'aBoT ¢ BapuanusiMuy

MxazoBomy cakcooHucry. YueOHoe mocodome. 3 wuaacc JMIIL.
CocraBuressb u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Xaacon VY., Mwic W. «Jlynnas popoxkka» (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

JIxonc K. «Cocuuraii» (Jones Q. «Count’emy)

Crpetiun JIx., Jluak X. «Manenpkue rtiymoctu» (Strachey J., Link H.
«These Foolish Thingsy)
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Tépk P. «IIpoBoxas momoit nesymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux /KasoBbIx TeMm. Bbimyck 1. CocraBureab u
penaktop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMMm nepeBoAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecast Mapds» u3 onepbl « XOBaHIIIUHA
I'ennens [LO. «I'aBOT ¢ BapuanusiMuny»

I'pocc V. «Hexno» (Gross W. «Tenderlyy)
Jlxonc K. «Cocunraii» (Jones Q. «Count’emy)

2 BApUAHT
Iengens [N ®. Agaxuo
Mornapt B.A. «JlepeBeHckuii TaHEI
Xancon Y., Muic U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglows)
Crpeiiun [Ix., Jluak X. «Manenpkue rtimymocti» (Strachey J., Link H. «These
Foolish Things»)

Tperunii kiaace

Ayoumopnule 3auamus 2,5 uaca 8 neoeno

Koncynomayuu 8 uacos 6 200

3a y4ueOHBIM TON YYAIIWICS IOJDKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOITYTOJIUU.

MaxxopHble U MHHOpPHBIE TaMMBbl, TEPIUU, TPE3BYUUs, apIEIKHUO,
JIOMUHAHTCENTAKKOPJbl B MaXOPHBIX raMMaX W yMEHBIIICHHBIE CENTaKKOPAbl B
MUHOPHBIX FTaMMaX B TOHAJIBHOCTSX /10 TPEX 3HAKOB B CPEJIHEM TEMIIE.

XpoMarnueckass raMma.

['aMMBbl UCHIONHSIOTCS WTPUXaMHU JAETalle W JIeraro, a TaKke IKa30BbIM

LITPUXOM.

45



VYpakHeHHs 10 YTEHUIO C JIUCTa U TPAHCTIOHMPOBAHHUIO JIETKOTO HOTHOTO
TEKCTa.

10-25 stromoB (o HoTam). 8-10 mhec.

IIpuMepHBIA penepTyapHbIi CIIUCOK

Ynpasicnenusa u smioow

['ammbl, oTIOABI, ympakHeHHs s cakcodona. 1-3 rTompl 0OydeHHs.
CocraBurens u pegakrop M.IlanomHukoBa. M., 1988

I'ammel, sTrONBI. CocTaButens I.ManunoBckas. M., 2011

NBanoB B. Illkona akamemuyeckoit urpel Ha cakcodone. U.2. M., Muxaun
Hukos, 2004

PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

MuxatiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Ilocobue no HauampHOMYy 00yueHUIO urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Vb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI Ka30BOM Wrpel Ha cakcodoHe. 12 Ka30BBIX
YIPaXXHEHUH.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Ilvecwt

Xpecromatusi s cakcodoHa-aabra.  HavanbHoe — o0yueHwue.
CocraButeas u pegakrop M.Ilanomuukosa. M., 1985:

[Tpoxodrer C. «IlecHst 6€3 cioB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[wutte JI. OTI0A

bax U. C. Apus

He6roccu K. «ManeHbkuii HETPUTEHOKY

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

xazoBomy cakcodoHucty. YueOHoe mocoboue. S5 kiaacc JMII.
CocraBureas u pexakrop M.3sonapes. CII6, Komno3zurtop, 2009:

JIxone K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut Jx. «Tonsko mis munopay» (Heath J. «For Minors Onlyy)

OBanc P. «Hukakoii myHb» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»
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IIpumepsl nporpaMmmel NEepPeBOIHOI0 IK3aMeHa (3auera)

1 BapuanTt
He6roccu K. «ManeHbkuii HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Huxkakoit myns» (Evans R. «No Moon At Ally)

2 BapuMaHT
Weber K. «Petite Valse et Tyrolienn
Schomann R. «Scénes d’ enfants»: «Réverie»

Xut Jx. «Tonpko mist munopay (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»
YeTBepThIN KJIACC

AyoumopHnuie 3auamus 3 yaca 6 Heoenio

Koncynemayuu 8 uacog 6 200

3a yueOHBIM TON YYaIIWiiCs JOJDKEH ChIrpaTh JBa 3adeTa B MEPBOM
MOJTYTO/INH, 3a49€T U SK3aMEH BO BTOPOM ITOJTYTO/IHH.

MaxopHble ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSIX JO YETBIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE CENTAaKKOPAbl M MX OOpalleHus.
XpoMarndecknue TraMMbl B TOHAJIBHOCTAX (TaMMBbI HCIIONHSIOTCS IITPUXaMHU
JIeTalle U JIerato, JJM0O JHKA30BBIM IIITPHXOM).

3HAKOMCTBO C MEJIU3MaMu, TEXHUKON U C1Ioco0amMu UX UCIIOJHEHHUS.

Perynsipaple 3aHATHS 1O YTEHHWIO HOT C JIUCTA W TPAHCIIOHUPOBAHUIO
HETPYIHBIX Mbec. PazyunBanme MKa30BbIX METOIUYECKUX (Ppa3 Jjisi CEKBEHITUH.

HavanbHble HAaBBIKW UMITPOBU3AIIIH.

10-15 sTr010B (110 HOTAM).

4 nbecwl U 1 mpou3BeieHne KpynmHo OopMBI.

IIpuMepHBIN penepTyapHbIi CIMCOK

Ynpasicnenun u smioow

I'ammel, sTrOnBL. CocTaButens I.Manunosckas. M., 2011
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Pupuyn A. IlIxoma urpst Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Tlocobue mo HavaipbHOMY OOy4YeHHIO WTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30BoM wurpsl Ha cakcodoHe. 12 Ka30BbIX
yIpaXHEHUU

10 mxazoBeix Menoauid. Bemyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

XpecTromartus AJs cakcooHa-aiabTa. 4-5 roanl o0ydyenusi. CocraBuTeib
M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'enpens I.O. «Apus ¢ BapuauusmMm»

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 0. «bito3 — mapun

Xpecromarusi i cakcogoHa-ajbTa. 5-6 roasl 00yyenus. CocraBureJib
M. IlIanomnukoBa. M., 2005:

Maptunu [Ix. Pomanc
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[Temertu M. I[Ipecto

JIBopkak A. «PomanTHueckas npecay

PaxmannnoB C. «TanpsiHCKas MoabKay

Kocma K. «OnaBuive nuctbs»

Konueprnsiii  penmepryap cakcodonucra. COOpHMK mbec AJd
cakcoona-anbra. Beimyck 1. CocraBuresr B.MscoenoB. M., CoBpemeHnHasi
My3bika, 2008:

®ypmanoB B. «Ocensss Menonus»

AxumoB K. «Ter-a-te». Crouta juis cakcoona-ainpra u poprernunaso

IIsechl B nepesoxkenun s cakcopona u ¢oprenuano A.PuBuyna. M.,
MN3narenncknii 1om «Kommozurop», 2000

Jle6roccu K. «ManeHbKu macTyx»»

Je6roccu K. «JIyHHBIN cBET»

Pasens M. «IIseca B popme xabaneps»

PaBens M. «IlaBaHa crisiien KkpacaBuIbDy

Pasens M. «Paiickne nTunnn

Xpecromarusi aas cakcodona-aapra. CocraBurear b.Ilpopsuu. M.,
1978:

CrpaBunckuit 1. «Ilactopanb»

Ckpsioun A. [pemnronus op. 39, Ne 3

Ckpsibun A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)
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Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

MxazoBomy cakcodonucry. YueOHoe mocodome. 4 wuaacc JMIIL.
CocraBures u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Hennnc M. «To, yto mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovelyy)

CrpeiixopH b. «I'péza» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBerii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsbI MpOrpaMMsel NEPEBOAHOI0 IK3aAMEeHAa

1 BapuanT
Maptunu [Ix. «PomaHe»
PaxmanunoB C. «TanbstHCKas TOJIbKa
bonda JI. «JlackoBerit noxkauk» (Bonfa L. «Gentle Rainy)
Kocma XK. «OnaBiive TuCTbs»

2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
[TemerTn /1. [Ipecto
Hennunc M. «To, uro npoucxoaut co maoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «<On Green Dolphin Street»
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areiil kKIace

AyoumopHnvie 3anamusi 3 uaca 6 Heoenro

Koncynomayuu 8 uacog 6 200

VYyaimuecs MOTYT UTpaTh Ha 3a4eTax JIFOObIE MPOU3BEJCHUS 110 YCMOTPEHHUIO
IperojaBarelis; KOJIMYECTBO 3a4€TOB W CPOKH CHCIHAIBHO HE OMPEICIICHBI.
YuutbiBasi (QU3MONIOTHYECKHEe OCOOCHHOCTH U JKEJaHWE YYalllerocs BO3MOXKHO
JajapHenIee o0yuyeHne Ha TEHOpP-Cakco(oHe.

['maBHas 3amavya MATOTO Kjacca — MPEAOCTABUTH BBITYCKHYIO MPOTPaMMy B
MaKCUMaJIbHO KauyeCcTBEeHHOM Buje. llepen sk3ameHOM ydamuics OOBITPHIBAET
BBIITYCKHYIO ITPOTrpaMMy Ha 3a4eTax, KIIACCHBIX Beuepax U KOHIIEPTaXx.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTAX JO IIATH 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPAbl M WX OOpalleHus.
Xpomaruyeckre ramMmbl. VCHONHSATHL B TOJIBMXKHOM TEMI€ Pa3IMYHbIMU
MITPUXAMHU.

Cucremarndyeckre  yrnpakHEHHUS 1O UYTEHHIO HOT C JINCTa W
TPAaHCIIOHUPOBAHUIO JIETKHX IbeC. PazyunBaHWe IKa30BBIX MEIOAUYECKUX (pa3s
JUTsl CeKBEeHIIMM. Pa3BUTHE HAaBHIKOB UMITPOBHU3AIIAN

15-20 3Tr0710B (110 HOTaM).

4 echl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.

IIpumepHBIN penepTyapHbIil CIUCOK

Ynpasicnenusn u smroon

Puuyn A. 150 ynpaxuennii 1yia cakcopona. M., 1960

Puuyn A. 40 sti010B 1115 cakcodpona. M., 1960

CoopHuk n30paHHbIX 3TIOA0B 1 cakcodona. CoctaButens E.AHapees. M.,
1976

I'amMmel, 3TIOABI. CocTaButens I .ManunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii cioBaps. Menorpad. M., 2002

Pupuyn A. llIxona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenune urpe Ha cakcodone. Metogudeckas pa3paboTka.
CocraButenp A. Oceituyk. M., 1986

HNnemep K. Meronuueckoe mocodue 1mo MMIIPOBU3AIMU Ui cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecnr

XpeCTOMaTI/IH JJIA CaKCO(l)OHa-aJIbTa. CocraBuTeilb H peaaKkTop
M.l anomuukoBa. M., 1989

broccep I. «Actypua» (DaHTa3us Ha HCTIAHCKUE TEMBI)

bax WU.C. «Cumunuana u Amterpo» m3 Conarel Ne 2 st uedTsl u

doprenuano
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Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamnakosnu I, «Pomantuueckuii Bansc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»
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Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

xa3zoBomy cakcodonucty. YueOHoe mocodue. 7/ kiaacc JMIIL
CocraBuresb u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Yomnep T.- bpykc I'. «Uepnoe u neuansrnoe» (Waller Th. — Brooks G. «Black
And Bluey)

Mupuar [Ix. «KonbidbenpHas ntuabero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl MporpaMm BBINMYCKHOI'0 3K3aMeHAa

1 BapuaHTt
bax U. C. «Cuniunuana u Amterpo» u3 Conarsl Ne 2 st et v popTenraHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreamsy

2 BapuaHT
broccep I. «Actypua» (DaHTa3usi Ha HCTTAHCKUE TEMBI)
Mupunar k. «KombibenpHas nrTuubero octposa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I'. «Hépuoe u neuansroe» (Waller Th. — Brooks G. «Black And
Bluey)

VYyammiics, npopopkaromui oOydeHue B 6 Kilacce, CIAeT BBIIYCKHOM
JK3aMeH B 6 Kitacce.

Ilecroi KiIace

Ayoumopmnvie 3ausmus 3 yaca 8 Hedelio

Koncynomayuu 8 uacos 6 200

B mecrom knacce oOyuaroTcs ydwamiuecs, KOTOpbIE IIeJI€HApaBICHHO
TOTOBATCS K  TOCTYIUIGHHIO B  NPO(ECCHOHANbHYI0  00pa30BaTEIbHYIO

OpPraHM3alMI0. YUYEHUKH IIECTOro Kjacca WrparoT B y4eOHOM Trofy 3adeT M
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9K3aMeH:B Jekabpe u mae. B nexabpe — kpymHas ¢hopma. Ha BeImyckHO# 3K3aMeH
(uToroBas arTecTalus) BBIHOCUTCS TPOrpaMma C JOMOJHUTEIbHON MbECOM.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTAX JO IISTH 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIEHHbIE CENTAaKKOPAbl M MX O0OpalleHus.
VICTIONTHATh B MOABUKHOM TEMIIE Pa3INYHBIMH I TPUXAMH.

3HAKOMCTBO C TaMMaMH B TOHAJBHOCTSIX JO CEMH 3HAKOB (B MEIJICHHOM
TEMIIE).

Pa3BuTHe HaBbIKA YTEHUS C JIMCTA, YIIPAKHEHUS IO TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJSIpHBIC YIPAXHEHUS B CBOOOJHOW WMIIPOBHU3ALMUA HA
3aJaHHYIO TEMY.

15-20 s1r0710B.

4 nbecwl U 1 mpousBeeHne KpymHOu GOpMBI.

IIpuMepHBINA penepTyapHbIA CIIUCOK

Ynpaowcnenua u smioowt

PuBuyn A. 150 ynpaxknenuii 1151 cakcodona. M., 1960

PuBuyHn A. 40 stro10B 175 cakcodona. M., 1960

COopauk n30paHHBIX 3TIOAOB 115 cakcodona. CocraButens E.Auapees. M.,
1976

I'amMmel, 3TIOABI. CocTaButens I .ManunoBckas. M., 2011

Mapxkun 1O. [IxazoBebrit cioBaps. Menorpad. M., 2002

PuBuyn A. llIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavanrHoe oOyuenue urpe Ha cakcodone. Metogudeckas pazpaboTka.
CocraButenps A.Oceituyk. M., 1986

Nnemep K. Metoanueckoe mocobue mo MMMOpOBU3AIMHU JJIsi cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpyMeHTOB. Muxaun J{uxos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Hvecnr

XpecTromarus ajs cakcooHa-anabTa. 4-5 roasl o0ydyenusi. CocraBuTeib
M.IllanomnukoBa. M., 2005:

Mopuc I1. «Ilecus nns mamb», «Llpiranka» u3 CrouThl 1 cakcodoHa U
opkectpa «Kaprtunsl [IpoBanca»

Muxaiisnos JI. lllkosna urpel Ha cakcoone. M., My3bika, 1975:

Tlaimn 1. Anaxxno

Hebroccu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHnaropa»
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KonueprHsnlii  penepryap cakcodgonucra. COOpHUK mnbec sl
cakcodona-anbTa. Beimyck 1. CocraBurear B.Mscoeno. M., CoBpemenHasi
My3bika, 2008:

OypmanoB B. «BpoxnoBeHue»

®ypmanos B. Cxkepuo

MsicoenoB B. «Apxank — 01103

bax 1. C. Ckepuo u3 croutsl h-moll

®unk H. «BocnomuHanue»

PuBuyH A. «KoHUEpTHBIN 3THOM»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

xa3zoBomy cakcodonucty. YdedoHoe mnocodome. 8,9 kuaaccnt JAMIIL.
CocraBureas u pexakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Sur JI. «IIarauacoBoii mkaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)

Xedrtu H. «IIponunarensrno» (Hefti N. «Cutey)

[Tapkep Y. «Mowu 3ammieBsie Oamimauxu» (Parker Ch. «My Little Suede
Shoesy)
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bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
JIsronc k. «Ixanro» (Lewis J. «Django»)
IIpuMepsI MporpaMMsbl BBINYCKHOT0 9K3aMeHa
1 BapuanT
PuBuyH A. «KoHUEPTHBIN 3TIHOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedru H. «IIporunarensno» (Hefti N. «Cutey)
Bbponbenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstruuacoBoii mkaiiBy (Young L. «Jive At Fivey)

JIsrouc JIx. «JIxanro» (Lewis J. «Django»)
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I1l. TPEBOBAHUS K YPOBHIO ITOAI'OTOBKHA YUAHIUXCA

JlaHHasi mporpaMma oTpa)kaeT pa3HooOpa3ue pemnepryapa, akaJeMUYecKyIo
HaIlpaBlIE€HHOCTh yueOHOro mnpeaMera «CHeNHaNibHOCTh M UTEHHE C JIUCTa
(cakcodoH)», a TaKKe BO3MOXXHOCTh HHIWBHIYaJIbHOTO TMOAXOJA K KamIOMy
yueHuky. CoziepkaHue mporpaMMbl HalpaBIeHO HAa 00eCTICUCHHUE XYI0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH W TPHOOPETEHHUS €10 XYI0KECTBEHHO-
VICTIOJIHUTENBCKUX 3HAHUM, YMEHUW U HABBIKOB.

Peanuzayus npoepammur obecneuueaem:

HaJlMYW€ y yYalerocs MHTEepeca K  MY3bIKQUIBHOMY  HMCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKaJIbHOMY HCIIOJTHUTEIbCTBY;

c(hOpMUPOBAHHBIA KOMIUIEKC UCIOJIHUTEILCKUX 3HAHWUW, YMEHUU U
HABBIKOB,  TO3BOJIAIONIMI  HWCIOJIb30BaTh ~ MHOTrOOOpa3Hble  BO3MOKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB JJisi JOCTIDKEHUS Haubosee yOeauTelbHON
MHTEPOPETALUN aBTOPCKOTO TEKCTA, YMEHHUS CaMOCTOSTEIbHO HAKAIUIMBATh
penepryap W3 MYy3bIKAJIbHBIX IPOM3BEICHUM PA3JIMYHBIX DJIIOX, CTUIEH,
HaIpaBJeHUH, )KaHPOB U HOpM;

3HAHUE B COOTBETCTBUHU c MPOTPAMMHBIMH  TpeOOBaHUSIMH
UCIIOJIHUTEIILCKOTO pernepTyapa, BKIIOYAIONIET0 IMPOU3BEACHUS 3apyOeKHbBIX U
OTEUECTBEHHBIX KOMIIO3UTOPOB pAa3HBIX HCTOPUUYECKHX TMEPUOJIOB, CTWIEH U
YKaHPOB KJIACCUYECKOU U JKa30BOU MY3BIKH;

3HAHHE XYI0’KECTBEHHO-UCTIOTHUTEICKUX BO3MOXKHOCTEHN cakcodoHa,

3HaHHE MPOGECCUOHATHFHON TEPMUHOIIOTHH;

HAJINYWE YMEHUW MO YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIbHBIX
MIPOU3BEICHUI Pa3HBIX )KaHPOB U (OPM;

HAaBbIKM II0 BOCIUTAHUIO CIYXOBOTO KOHTPOJS, YMEHHUIO YIPABIATH
IIPOLIECCOM UCITOJTHEHUS MY3bIKaJIbHOIO MPOU3BEACHNUS;

HaBBIKM [0 MCIIOJb30BAHUIO MY3bIKAJIbHO-UCIIOJIHUTEIBCKAX CPEICTB

BBIPA3HUTCIIBHOCTH, BBIITOJIHCHHUIO aHaJIn3a HCIIOJIHACMBIX HpOHBBeHeHHﬁ,
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BJIAJCHUIO PAa3JIMYHBIMU BUAAMH TEXHUKH HCIIOJHUTEIBCTBA, HCIOJIb30BAHUIO
XYyJI0KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IIPUEMOB;

HaJIM4U€ TBOPYECKONW HMHHMIMATHBBI, CPOPMHUPOBAHHBIX MPEJICTABIECHUNA O
METOJMKE pa3yuyuMBaHUs MY3bIKAJbHBIX IMPOU3BEACHUN W IpHEMax pabOThl HAX
UCIIOJTHUTEIbCKUMU TPYAHOCTSIIMU;

HAJIMYUE MY3BIKAJIbHON MaMsTH, pa3BUTOTO MOJU(OHUYECKOTO MBIIIJICHUS,
MEJIOANYECKOTr0, JIaJJOTapMOHUYECKOr0, TEMOPOBOIO CIIyXa;

HaJM4HME SJIEMEHTAPHBIX HABBIKOB PENETULHOHHO-KOHLUEPTHOW pPadOThl B

Ka4C€CTBC COJIMCTA.
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IV. ®OPMbI U METO/JbI KOHTPOJISA, CHCTEMA OLHEHOK

1.  Ammecmayus: yenu, suosi, hopma, cooeporcarue

OCHOBHBIMM BUJIAMU KOHTPOJISI YCIEBAEMOCTH SIBJISIFOTCSL:

- TEKYIIUI KOHTPOJIb YCIIEBAEMOCTH yUalllUXCH,
- MPOMEXKYTOYHAs aTTecTalus,
- UTOrOBasi aTTECTALIUSI.

Kaxxp1ii BHI KOHTPOJISI IMEET CBOM 1IEJIH, 3a/1a49H, (DOPMBI.

Texymuii KOHTPOJIb HANpPaBJICH HA MOAJACP)KAHUE YUECOHOW TUCHMUILIMHBI,
BBISIBIICHHE OTHOUIIEHUS K MPEIMETY, HA OTBETCTBEHHYIO OPTaHU3ALMIO JOMAIIHUX
3aHSATUN, HWMEET BOCIUTATENIbHBIC 1€, MOXET HOCUTh CTUMYJIUPYIOUIUN
xapaktep. Tekynuid KOHTPOJIb OCYIIECTBISICTCS PEryIsipHO TMpenojaBareiieM,
OLICHKH BBICTABIISIIOTCS B JKYpHall M JHEBHUK yuamlerocs. [lpu oneHuBaHUU
YUUTBIBAETCS:

- OTHONIIEHUE YYEHUKA K 3aHSITHUSIM, €T0 CTapaHUS U MIPUIICKHOCTB;

- KQU€CTBO BBINIOJIHEHUS MTPEAJIOKEHHBIX 3aJaHU;

- WHUIMATUBHOCTb U MPOSIBJICHUE CAMOCTOSITEILHOCTU KaK Ha YpOKe, TaK U BO
BpeMs JJOMallHed padoThl;

- TEMIIbI IPOJABUKEHHSI.

Ha ocHOBaHuM pe3ynbTaTOB TEKYIIETO KOHTPOJS BBIBOASTCS YETBEPHBIC
OLICHKH.

Oco0oit  (opMOIl TEKyLIEro KOHTPOJS SIBISIETCS KOHTPOJBHBIM YPOK,
KOTOPBIN MPOBOAUTCS MPENOAaBaTEIEM, BEYIIIUM IPEAMET.

IIpoMe:xyTouHasi aTTecTallul ONpENENAET  YCICIIHOCTh  Pa3BUTHS
y4alierocss U CTENeHb OCBOCHUSI MM Y4eOHBIX 3aJjad Ha OMNPEICIICHHOM JTare.
Hawnbonee pacnpocTpaHeHHbIMU (POpMAMU ITPOMEKYTOUHOU aTTECTALUU SIBISIOTCS
KOHTPOJIbHBIE YPOKH, MPOBOAUMBIE C NPUNIANICHUEM KOMHUCCHH, 3a4€Thl,
aKaJIeMHUYE€CKHE KOHIIEPThI, TEXHUYECKHUE 3a4€Thl, SK3aMECHBI.

Kaxnas dbopma mpoBepku (Kpome NEpPEBOJHOTO 3aueTa (dPK3amMeHa) MOXKET

OBITh Kak TU(PepeHIIMPOBaHHOM (C OLEHKOI), TaKk 1 He TudPepeHInpOBaHHOM.
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[Ipu oueHuBaHUU 00s3aTEIbHBIM SIBISETCA METOIUYECKOE OOCYXKJIEHUE,
KOTOPO€E JOJKHO HOCUTh PEKOMEHIATENbHBIN, aHATUTUYECKUI XapaKTep, OTMEYATh
CTENEHb OCBOEHHs y4EeOHOIr0 Marepuayia, aKTUBHOCTb, MEPCIEKTHUBbI U TEMI
pPa3BUTHS YYEHHUKA.

VYyacTue B KOHKypcax NIPUPaBHUBAETCA K BBICTYIUICHUIO HA aKaJleMHYECKHUX
KOHIIEpTaxX U 3aueTax. [lepeBomHO 3a4eT (IK3aMEH) SBISIETCS 00S3aTeNbHBIM IS
BCEX.

[TepeBomHOM 3a4eT (IK3aMEH) MPOBOIUTCS B KOHIIE KaXIOTO Y4eOHOTO To/a,
OIpeNesieT KauyeCTBO OCBOEHUS yueOHOrOo Marepuana, ypOBEHb COOTBETCTBHS C
y4eOHBIMM 3a]]a4aMu Toj1a.

KoHTposbHBIE YpOKM M 3a4€Thl B paMKax IPOMEKYTOYHOM aTTeCTaluu
OPOBOJATCS B KOHILE YYEOHbIX NOJYTOAMM B CYET AayJUTOPHOIO BpPEMEHH,
IPEeyCMOTPEHHOTO Ha mpenmer «CrenuanbHOCTh U YTEHUE C JIMCTa (CaKCO(hOH)».
DK3aMeHbI POBOJATCS 3a MPEAEIAMH ayIUTOPHBIX YYEOHBIX 3aHATUM, TO €CTh 110
OKOHYAaHUHU TMPOBEAEHUS YYEeOHBIX 3aHATHMH B y4eOHOM TOIy, B paMKax
MIPOMEXKYTOUHOU (PK3aMEHAIMOHHOM) aTTeCTalluM.

K »53Kx3ameHy J0myCKarOTCsA ydYaliuecs, MOJHOCTBHIO BBINOJHUBIINE BCE
y4eOHbIE 3aJaHusl.

[TIo 3aBepuieHMM HSK3aMEHa JIONYCKAETCSA €ro Iepecaaya, €Ciad ydalluics
IIOJIyYWJI HEYIOBIECTBOPUTEIBHYIO OLIEHKY. YCIOBHMS IE€pecAadd W IIOBTOPHOU
Cllaud dK3aMEHa OIpeJIEIeHbl B JIOKAJIbHOM HOPMAaTMBHOM aKTe€ 00pa30BaTesIbHOM
oprann3auun «llomoxkeHne O TeKylmeM KOHTPOJE 3HAHUUM M IPOMEKYTOUYHOU
aTTeCTAlUH YYaLUXCS.

HNrorosass arrecranusi (BBINYCKHON JK3aMeEH) ONpENECIsACT YPOBEHb U
Ka4eCTBO BJIAJACHUSA TOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U

XYAOKCCTBCHHBIX 3a/1a4 B paMKax HpeﬂCTaBHeHHOﬁ COJILHOM IIporpamMmal.
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2. Kpumepuu oyenxu

Taonuua 4
5 («oTIIN4HOY) TEXHUYECKH KaueCTBEHHOE " XYZOKECTBEHHO
OCMBICIICHHOE  HCIIOJHEHHE,  OTBEUAIOmEe  BCEM
Tpe6GOBaHUAM Ha JAHHOM dTare 00ydeHus
4 («xopomIo») OLlCHKa  OTpaXaeT  IPaMOTHOE  HUCIOJHEHHE, C

HEOOJIBIIUMH HEAOUCTAMU (KaK B TCXHHYCCKOM ILJIIAaHC,

TakK U B XYI[O)KGCTBGHHOM)

3 («yIOBIETBOPUTEIHLHOY) WCIIOJIHEHHE C OOJNBIIUM KOJIMYECTBOM HEIOYETOB, a
UMEHHO: HEJIOyYeHHBIH TEKCT, clabas TeXHUYeCKas
MOJTOTOBKA, MAaJOXydO)KECTBEHHass Wrpa, OTCYTCTBUE

CBO60,Z[I)I HUI'poOBOIO armrapara 1 T.I.

2 («HEeyAOBIETBOPUTEIHLHOY) KOMIUIEKC  HEJIOCTATKOB, SIBIISIFOIIUICS  CIICACTBHUEM
OTCYTCTBHSI JOMAallHMX 3aHATHI, a Takke IUIOXOU

MOoCCacMOCTU ayIUTOPHBIX 3aHATUI

«3auety (0e3 OLICHKN) OTpa)KaeT JOCTATOUYHBIN YPOBEHB MOJTOTOBKH U

HUCIIOJTHCHUS Ha JaHHOM JTalie O6y‘IGHI/IH

Comnnacno ®I'T, nanHasg cucTeMa OICHKHM KauyeCcTBAa MCIOJIHCHUS SIBISICTCS
OCHOBHOM. B 3aBUCHUMOCTH OT CIOXXKHUBIIUXCS TPATUIIMNA TOTO WJIM UHOTO Y4EOHOTO
3aBEJICHUS U C YYETOM II€JIECOOOPA3HOCTH OLEHKA Ka4eCTBAa MCIOJHEHUS MOMKET
OBITH JOMOJIHEHA CUCTEMOM «+» M «-», UTO JacCT BO3MOXKHOCTb 00Jiee KOHKPETHO
OTMETUTH BBICTYIJICHUE yYalIErocsl.

@OH/IbI OLIEHOYHBIX CPEACTB MPU3BAHBI OOECIEUMBATH OIIEHKY KauecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHUW, YMEHUN W HABBIKOB, a TAKXKE€ CTEIEHBb
TOTOBHOCTH YYalUXCS BBIMYCKHOIO Kjacca K BO3MOXHOMY MPOIOJIKEHUIO
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTU MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BeIBe1€HUH UTOTOBOM (MIEPEBOIHOMN) OLIEHKU YUYUTHIBAETCS CIIEYIOLIEE:
- OIIEHKAa roJI0BOM PabOThl YUCHHKA;
- OLICHKA Ha aKaJIeMUYECKOM KOHIIEPTE, 3aU€TE UM SK3aMEHE;
- IpyTUe BHICTYIUICHUS yUCHUKA B TEUEHUE yIeOHOTO roja.

OLEHKM BBICTABJISIOTCS [0 OKOHYAHUM KaXIOW YETBEPTH WM MOJYroAui

y4e0HOTO roja.
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V. METOAUYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOT' O
MMPOLECCA
Memoouueckue pexomenoayuu neda2o2uieckKum pabomuuKam

B pabote ¢ yuwammmcs mnpemnojaBareib JOKEH CIEA0BAaTh MPUHIIUIIAM
MOCJIEIOBATEIbHOCTH, MOCTENEHHOCTH, JOCTYIMHOCTH, HAIISAHOCTH B OCBOEHUU
Marepuaia.

Becy mporecc o0ydeHuss JOMKEH OBITh MOCTPOEH MO MPUHIUIY: OT
IPOCTOTO K CIOKHOMY - M YUYUTBIBATh MHAMBUAYaJbHbIE OCOOCHHOCTH yYEHHKA:
ero (pusmuecKue 1aHHbIe, yPOBEHb PA3BUTHS MY3bIKAIbHBIX CIIOCOOHOCTEH.

HeobOxonumbIM  yc0oBHEM Uil YCIEIIHOTO OOy4YeHUss Ha cakcogoHe
aBisieTcss (OPMHUPOBAHME Y YUYEHUKA YK€ Ha HayaJlbHOM JTare MpaBUIbHOU
MOCTAaHOBKHU I'y0, PyK, KOPITyca, UCIIOITHUTEIBCKOTO JIbIXaHUS.

Pa3BuUTHIO TEXHUKU B Y3KOM CMBICJIE CJIOBa (OErII0CTH, YETKOCTH, POBHOCTH
U T.J.) CIIOCOOCTBYET cHCTeMaTH4ecKas padoTa HaJ YHNpPaXHECHUSIMU, TaMMaMH U
sTrionamu. Ilpu  ocBO€HMM TaMM, YOPaXKHEHHWM, OJTIOAOB H  JIPYyroro
BCIIOMOTATEIbHOIO ~ Marepuana PEKOMEHIYeTCsl  MPUMEHEHUE  pas3InyHBIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKUX U T. .

PaGora Haj KayecTBOM 3ByKa, HHTOHALMEW, PUTMHUYECKUM PHUCYHKOM,
JVHAMUKOW — BaXXHEWUIIMMHU CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIBHOCTH —
JIOJDKHA TIOCIIEI0BAaTENIbHO MPOBOJIUTHCSA HA MPOTSDKEHUU BCEX JIET OOyuyeHUs U
OBITH IPEIMETOM MOCTOSTHHOTO BHUMAHUS TEarora.

[Ipu pabore Hax TEXHUKOM HEOOXOAMMO JaBaTh YETKHE HHIWBUIYabHBIC
3a/IaHUS U PETYIISIPHO MPOBEPSATH UX BBINOITHEHUE.

B  yueOGHOil paboTe Takxke CHEAyeT HUCMOJb30BaTh IEPEIIOKECHUS
POU3BEACHUI, HaNMCAaHHBIX [UIsl JAPYTMX HWHCTPYMEHTOB WJM JUIsl ToJIoca.
PexomeHyt0TCsSl IEpEsIOKEeHHsI, B KOTOPBIX COXPAHEH 3aMbICE] aBTOpa U IIMPOKO

HCIIO0JIb30BaHbI XapaKTCPHBIC 0COOEHHOCTH KJIapHCTA.
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B  paGore Hag  My3bIKadbHBIMH  IPOU3BEACHUSAMH  HEOOXOIUMO
NPOCIIEKUBATh CBSI3b MEXKIY XYIOKECTBEHHOM M TEXHUYECKOW CTOpOHAMU
M3y4aeMOro MPOU3BEACHUS.

Pexomenoayuu no opeanuszayuu camocmoamenbHou pabomul y4auuxcs
1. CamocTosiTeNbHBIC 3aHATHUS JOKHBI ObITh PETYJISIPHBIMU U CUCTEMATHUYECKUMU.
2. IleproanYHOCTD 3aHATUM: KaXKIbIM JICHb.
3. KonnuecTBo 4acoB caMOCTOSITENBHBIX 3aHATUI B HEJIENIO: OT JABYX JI0 YETHIPEX.

O0beM camMOCTOSTENBHOM pabOThl OMPENENSIETCS C YYETOM MUHUMAJbHbIX
3arpar Ha IMOATOTOBKY JOMAIIHEro 3aJaHus C y4E€TOM MNapajuleIbHOIO OCBOEHUS
JE€TbMU TPOrpaMMbl OCHOBHOTO 0OIIEro o0Opa3oBaHMs, a TaKkKe C YYETOM
CIIOKMBIIMXCS MEJarOrM4eCKuX TPAAUIMi B yueOHOM 3aBEJIEHUH U METOJUYECKOM
1eJ1€c000pa3HOCTH.

4. VYdyeHUK JOKEH ObIThb (U3MUECKH 300pOB. 3aHATHS MpPHU IOBBILLIEHHON
TEMIEpaType OMacHbl AJS 370POBbS M HELENecooO0pa3Hbl, TaK KakK pe3yJbTar
3aHATUHN Bceraa Oy/leT OTPHULIATEIbHbBIM.
5.MHnuBuayanbHas TOMaIIHss padoTa MOXKET MPOXOAUTh B HECKOJIBKO MPUEMOB U
JOJDKHA CTPOMUTBCSI B COOTBETCTBHMHM C PEKOMEHJAUMSMH NpernojaBaress Io
CHELMAIBHOCTH. YYEHHUK JOJDKEH YUTH C ypoKa C SICHBIM IPEICTaBICHUEM HaJ
4yeMm emy paborath AoMa. 3a/1a4M JIOJKHBI ObITh KPAaTKO U SICHO C(hOPMYJIMPOBAHBI B
JTHEBHHUKE.

ConeprkaHueM JIOMAIllHUX 3a/1aHUi MOTYT OBITh:
- YIpaXHEHHUS Ui Pa3BUTHUS 3ByKa (BBIICpKaHHBIE HOTHI);
- pabota HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIPaKHEHUS, 3TIO/bI);
- paboTa HaJl XyI0)KECTBEHHbIM MaTepHaJioM (ITbEChI WU MPOU3BEAECHUE KPYITHOM
(opmr);
- YTEHUE C JIUCTA.
6. Ileprognyecku ciexyeT MPOBOJUTH YPOKH, KOHTPOJIUPYIOIIHE X0 AOMAalIHEN

paboThI yUeHUKA.
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7. Ans ycnemHo#l peanu3auuu nporpammbl «CreHaIbHOCTh U YTEHUE C JIUCTa
(cakcooH)» yYEHUK JIOJDKEH OBbITh OOecleueH JTOCTYNOM K OUOIMOTEYHBIM
dboHgaM, a TaKXke ayauo- U BHUIACOTEKaM, CPOPMHPOBAHHBIM IO MPOrpaMmam

y4eOHBIX MPEAMETOB.
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VI. COUCKU PEKOMEHAYEMOM HOTHOM U METOJINYECKOM
JIUTEPATYPBI

Cnucok pexomeHnoyemoil HOMHOU TUmepamypbol

1. AnsOunonu T. Anaxuo. [lepenoxenue aia ansr-cakcodona M.JIebenena.
My3bIKaIbHBIA HHTEPHET — KOJUIEIIK «/ HOT»

1. Aanpee E. Ilocobue mo HadampHOMY OOy4YeHHIO Ha cakcodone. M.,
Mys3sika, 1973

2. 'aMMBI, 3TIOIBI, YIIpaskHeHus A cakcodona. 1-3 roast oOydyenns. Coct.
u penakrop M.IllamomaukoBa. M., My3sika,1988

3. I'ammpl, a0, CocTaButens [.ManunoBckas. M. Amerpo, 2011

4. JlxxazoBomy cakcopoHucTy. YueOHoe nocooue. 1- 9 kimaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommozurop, 2009

5. NBanos B. llIkona akagemuyeckoit urpel Ha cakcodone. Y.1. M., 2003

6. UBaroB B. 18 xapakTepHbIX mbec B hopMe ITIONOB /I cakcodOoHa-COIO.
M., Muxaunn /Iukos, 2002

7. VIBanoB B. Illkoma akamemuueckol urpel Ha cakcodone. Y. 1. M.,
Muxaunn Jlukos, 2002

8. MmanoB B. Illkona akamemudeckoir urpel Ha cakcodone. Y. 2. M.,
Muxaun /{ukos, 2004

9. Mnemep XK. Metoaudeckoe 1mocoOre mo UMIIPOBU3AIMN I cakcooHa u
JIPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. M., Muxaun J{uxos, 2004

10. Mapkwun FO. [IxazoBsiii cioBapb. M., Menorpad, 2002

11. Menonuu nxaza. Antonmorusi. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

12. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

13. My3bika B ctuie perpo mis cakcopona u ¢oprenuano. CocT. u
penakrop M.IlanmomuukoBa. M., My3bika,1996

14. My3bika, koTopas mokopwiaa Mmup. [lomynspHbie TpouW3BEACHUS IS

cakcodona u ¢oprenuano. Coct. u pexaktop B.Axrucos. CI16, Komnoszutop, 2009
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15. HauanpHOE 0OydeHue urpe Ha cakcodoHe. Meromudeckas pa3paboTka.
CocraButenb A.Oceituyk. M., My3bika, 1986

16. Huxayc JI. OcHOBBI mka30BOil Wrpsl Ha cakcodone. 12 mKa30BBIX
ynpaxkHeHnui. 10 mxa3oBeix menoauit. Beimyck 1. CI16, Kommosutop, 2004

17. Huxayc JI. OcHOBBI mDKa30BOW WIpbl Ha cakcodone. 12 mKa30BBIX
ynpaxaeHui. 10 mka3oBbeix menoauii. Beimyck 2. CI16, KommosuTop, 2004

18. IlpopBuy b. OcHOBBI TeXHUKU UTPHI HA cakcodoHe. M., My3sbika, 1977

19. Ilvechl B mepenoxeHuu Ay cakcopona u ¢oprenuano A.Pupuyna. M.,
Kommnoszurop, 2000

20. PuBuyn A. IlIxona urpsr Ha cakcodone. Y. I., Il. M., My3ssika, 1965-
1968

21. Puuyn A. 150 ympaxuenuit s cakcodona. M., Mysrus, 1960

22. PuBuyH A. 40 strom0B 1151 cakcoona. M., Mysrus, 1960

23. Po3zanos C. IlIkomna urpsl Ha knapuaere. Yactu 1, 2. M., My3bika, 2010

24. Coopuuk mbec ansa kinapuera u ¢doprenuano. Coct. b.bepe3oBckuii u
I"Kynucok. M., My3sika, 1980

25. COopHuk wu30paHHBIX OTIOAOB it cakcodoHa. CocraBUTENb

E.Aunpees. M., My3bika, 1976

26. Tpona mxaza. IlomynspHeie 3apyOexHBIE MeNOnuu aisi cakcodoHa |
doprenuano. Coct. I.®upruu. CI16, KommoszuTtop, 2003

27. Xpecromarus aiusa kiaapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sika, 2004

28. Xpectomatusi ansa cakcodona-ansra. HauampHoe oOyuenue. CocT. u
penaxtop M.IIanomuukoBa. M., My3bika, 1985

29. Xpectomatusi mns  cakcodona-ampra. Coct. M.IllanmomaukoBa. M.,
My3bika, 1989

30. Xpecromaruss s cakcodoHa-anpra. 4-5 rTompl oOyuenus. CocrT.

M.IllanomunkoBa. M., My3bika, 2005
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31. Xpecromaruss s cakcodoHa-anbra. 5-6 Tompl oOyuenus. Cocr.
M. IanmomrankoBa. M., My3bika, 2005

32. Xpecromarus ansa cakcodona-anera. Coct. B.IIpopsuu. M., My3bika,
1978

33. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

34. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

35. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

36. Bozza E. Aria, Alphonse Leduc, Paris, 1936

37. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

38. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

39. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

40. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

41. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

42. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

43. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., US.A.

44. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

45. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

46. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

47. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968
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48. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

49. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

50. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

51. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

52. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

53. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

54. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

55. Mozart W. Minuet from Divertimento in D. K. 334

56. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

57. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

58. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

59. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

60. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

61. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

62. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

63. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

64. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

71



65. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
Cnucok pekomenoyemou memoouueckou Jumepamypol

1 HMBanoB B. O6 ucnonb30BaHUM PAIMOHAIBHOM amlIIMKAaTyphl MPU UTPEe Ha
cakcodone // B nomous BoeHHOMY Jauprxepy. Boin. 22. M., BoeHHo-auprxepckuii
dbaxyneTeT mpu MOCKOBCKOM KoHCepBaTopuu, 1983

2. UsanoB B. [IpumeHeHue crienuanbHBIX JbIXaTEIbHBIX YNPAXKHEHUN MpU
OOy4eHMM W Wrpe Ha AYXOBBIX MY3bIKAIBHBIX HHCTpyMeHTax // B momormnb
BOEHHOMY nupuxepy. Brem. 29. M., BoenHo-mupmwkepckuit ¢axyinsTeT mpu
MockoBcko# koHcepBatopuu, 1992

3. Mscoenos B. CoBpemeHHbIe mpueMbl Urphbl Ha cakcodoHe / B momorb
BOCHHOMY Jupwkepy. Boim. 29. BoeHHo-muprkepckuil dhakyasTeT mpu MOCKOBCKOM
KoHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOyuenue urpe Ha cakcodone. M., IleHtp.
HAy4YHO — METOJI. KaOWHET 110 y4eO. 3aBe/l. KyJbTYphl U UCKyCcCTBa, 1986

5. Oceiiuyk A. Pabora Haa mNOpOU3BEACHUSMH JIPKa30BOM KIACCUKU B
crenuanbHOM Kiacce cakcodona. M., LlenTp. HayuHO — MeTOA. KaOMHET 1O yueo.
3aBeJl. KyJIbTYPbI U UCKyCCTBa, 1987

6. [llanomnaukoBa M. K mnpobGsieme CTaHOBJICHHS OTEYECTBEHHOM IIKOJIbI
urpel  Ha cakcooHe // ~AKTyaJdbHBIE BOIPOCHI TEOPUM U  MPAKTUKH
WCIIOJIHUTENBCTBA Ha JyXOBbIX HMHCTpyMeHTax. Bem. 80. M., Toc. mys.-men.
UHCTUTYT UM. ['HecunbIx, 1985

7. lllamormankoBa M.  IlocranoBka amOymmopa  cakcodonmcra  //
CoBpeMeHHOE HCIOJHUTEILCTBO HAa JTYyXOBBIX U YAApHBIX HMHCTPYMEHTax. Bwim.
103. M., T'oc. my3.-tiea. uHCTUTYT uM. [ Hecunbix, 1990

8. IanoB B. OcHOBBI HMHAMBUIyaJTbHON TEXHUKH cakcodoHUcTa. M.,
My3bika, 1993

9. Mnemep XK. Metonudueckoe mocoOue 1Mo MIPOBU3AIMH ISl cakcodoHa U

JPYTUX MY3bIKaJbHBIX HHCTpyMeHTOB. Muxaun J{ukos. M., 2004
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